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You are going to read an extract from a book about music. For questions 34-40, choose the answer
(A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

Folk Music & Blues Music

The most crucial, as well as the most frequently over-
looked, point about ‘folk music’ is that the constituency
whom it most truly represents doesn’t consider it to
be ‘folk music’, but simply their music. ‘Folk music’ is,
invariably, a term applied from outside the cultures and
communities to which it refers. In‘terms of theory, ‘folk
music' — the traditional set of forms, styles and songs
indigenous to a people, a culture or a locale - is radically
distinguishable from ‘art’ music, of both the classical and
avant-garde varieties, and from ‘popular’ music, mass-
produced for and mass-marketed to-a mass audience. In
practice, it's getting harder and harder to tell them apart.

Before the advent of recording, distinctions between
categories of music were not so much based on the
music itself as on who it was by and for. Such distinctions
were a reflection of the class system, which is not sur-
prising since these are essentially European definitions,
and reflect prevailing European social structures.
European classical music operates according to a strict
hierarchical structure, with the composer (the monarch;

verging on outright heresy: at the very least, it effectively
amputates the piece from its native roots.

In the blues world, the picture is far more complex.
Blues obeys a different set of imperatives and simul-
tareously holds the following truths to be self-evident:

yes, there is a strong and very clearly defined tradition, |

and, yes, its practitioners are expected to improvise
freely within it, recreating it anew to meet the immediate
needs of both performer and audience. There are set
themes, and there are specified functions: dance songs,
work songs, celebrations, laments, love songs, hate

songs, and so forth. The tradition is unfixed; indeed, it

demands to be freshly reinvented with each perfor-
mance, recreated anew to reflect the changing needs
and circumstances of its time and place. Blues artists
both ancient and modern have worked from a ‘comman
stock’ of folk materials: instrumental motifs and vocaltics,
melodies, lyricaltags,.chord progressions and even com-
plete songs are derived directly from the tradition, and

some of them long predate the era of recording, letalone -~

so to speak) at the top. The composer's wishes are inter-
preted and enforced by the conductor (the general) and
carried out by the orchestra {the troops). During their life-
times, the great composers often also functioned as the
featured soloists, but after their deaths their music
became fixed and formalised; those who succeeded
them rarely inherited their licence to improvise.

The classic model of ‘folk” is the similarly formal tradi-
tion of the Anglo-American ballads, with their fixed
musical structures and set narrative lines. To perform one
of these ballads, a singer is by definition required to pre-
serve intact both its storyline and its musical setting. The
Anglo-American use of the term ‘folk” music implies that
such music exists, simply and solely, to fulfil the needs of
a particular community. They develop it by and for them-
selves over a period of centuries as part of a single
collective process, only slightly more personal to any
given individual than the shaping of a rock by water.
Through oral transmission, it filters down through the
generations, serving both as a touchstone of the com-
munity’s history and values, and as an index of how its
communal life has changed. ltis this latter attribute which
many traditionalists find alarming or repugnant. For them,
the key element is the preservation of a piece’s pure and

/Tinsullied essence, and the imposition of an alien style

" onto a traditional piece is deemed an act of presumption

the conventional mechanics of publishing and copyright
laws. What counts above all in the blues is individuality:
the development of a unique and unmistakable voice, the
ability to place an ineradicable personal stamp on those
‘common stock’ materials freely available to all. While
instrumental dexterity, vocal facility and stylistic versatil-
ity are heartily respected within the blues community,
what distinguishes the truly great from the ‘merely pro-
fessional is the fully realized man {or woman)'s communi-
cated essence of self; the ability to serve as a conduit for
the full gamut of human emotion, to feel those emotions
with sufficient depth andintensity to reach out and touch
listeners in places that those listeners might not even
have known thattheyfiad, Without exception, every blues
singer who has managed to pull ahead of the pack or haul
himself {or herself) from the hordes of hopefuls chasing
the blues-lovers’ dollar has this quality. Any. competent
blues artist should have the ability to entertain — those
who don't should simply find another line of work befare
they starve to death — but the measure of true mastery,

from the 1920s pioneers to the contemporary brand

leaders,.is the scale on which performers are capable of
being themselves in public. And, by extension, the depth

and complexity of that self. To serve as a neutral trans-

mitter simply doesn't cut it here.



34  What point does the writer make about the term “folk music’ in the first paragraph?

A ltis no longer possible to be clear about what it covers.
B It has become totally outdated.

C Itis resented by certain people.

D Itis sometimes wrongly applied to certain types of music.

35 Which of the following does the writer say- about European classical music?

. A Criticism of its rigid structure is commonplace.

"B Too much respect is paidto composers while they are alive.
€ It could not function without the obedience of those involved.
D The system by which it operates affects its quality.

~ The writer uses the image of a rock to illustrate

- A the role that folk’ music plays in people’s lives.
- B the strength of the tradition of “folk’ music.

C the process by which ‘folk’ music is created.

D the unchanging nature of “folk’ music.

The writer says that certain people disapbrove of some kinds of *folk’ music on the grounds that

A it fails to exploit the music’s true spirit.

B it misrepresents the way their community lives.

C it combines styles which do not sound good together.
D it shows disrespect for the traditions of the music. -

The writer repeats the word ‘yes’ near the beginning of the fourth paragraph to

‘A underline that he really means what he is saying.

B emphasise that contrasting beliefs co-exist within blues music.
C anticipate the reader’s questions about blues music.

D convey his personal enthusiasm for blues music.

39 What does the writer imply about the ‘common stock’ of materials in blues music?

A Some artists are less keen to make use of it than others.

B Certain themes within it vary in popularity from time to time.
C |Itis difficult to prove who wrote songs contained in it.

D ltis unlikely to maintain its popularity.

40 What does the writer imply about individuality in blues music?

A It is more highly regarded than great musical ability.

B It involves drawing on experiences unique to the particular performer.

C ltincludes the expression of a surprising combination of emotions.

D It is more likely to be conveyed vocally than by the playing of an instrument.



You are going to read an extract from a novel. For questions 34-40, choose the answer (A, B, C
or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

SAM AND HIS FATHER

Sam pushed open the front door. His father, Mike, was
sitting in his chair, watching daytime TV. ‘Do you want to
watch this? Sam asked pointedly. The yammering faces of
the talk show filled the screen with stories of outrage,
attended by resentment and rancour. '

‘| thought maybe we could talk,” Sam added.

He moved his father's stick from beside his chair so that he
could pull his own seat closer, partly blocking out the TV
screen. The result was that they sat almost knee to knee.
Sam could have reached and taken Mike’s hand between
his own, but he didn’t. They had never gone in for touching,
not since Sam was a little boy.

Mike's response was to aim the remote and lower the
volume by a couple of decibels. Then he turned to look his
son in the face.

‘I didn't qualify,” Sam said.

There were two, three beats of silence.

Mike rubbed the corner of his mouth with a horny thumb.
‘Huh? » ,
‘| ran in Pittsburgh Iast week lt was the Olymplc Trlals

Sam had been training for the City of Pittsburgh Marathon -

ever since the USA Track & Field international competition
committee had announced that the Olympic men’s marathon
team would once again be decided, as it had been for more
than thirty years, by a single race. And for Sam it had been
one of those days when the running machine had kept
stalling and finally quit. He didn’t suffer many of them, but
when the machinery did let him down it was usually to do
with the weight of expectation binding and snagging. His
father's expectations, specifically. Sam was fully aware of
the dynamic between them, but awareness didn't change
it or diminish the effects. Even now.

‘I didn't know.’

The old man’s face didn't give much away. He just went on
looking at Sam, waiting for him to explain himself.

It was so characteristic, Sam thought, that he wouldn't
have known or found out about the run even though his son
was a contender for the US Olympic team. But it was
equally characteristic, Sam acknowledged, that he hadn’t
told his father about Pittsburgh. He had qualified for the
trials by running a time better than two hours twenty in a
national championship race and he had called Mike
immediately afterwards to tell him so.

"That's pretty good,” had been the entire response.

In adulthood, Sam had trained himself not to resent or rise

to his father's lack of enthusiasm. It's the way he is, he’
reasoned. He wanted me to do one thing and | did another.

But even so, that time Mike had seemed particularly

grudging. And so he had not told him anything more about

the big race beforehand, or called him with the bad news

once it was over. Instead, he had waited a week and then

come down to visit the old man. He had played various

versions of this scene in his head, giving Mike lines to

express commiseration, or encouragement for next time,

or plain sympathy — but the most cheerless scenario had

been closest to reality.

Mike was neither surprised nor sympathetic, he was just

disappointed. As he had been plenty of times before. The

pattern was set now.

‘So what happened?’ Mike asked at last.

Sam caught himself shrugging and tried to stop it. ‘| was fit

enough and | felt good on the start. | don't know: | just

couldn’t make it work.’ :
Mike went on looking at him, saying nothing.

‘There's always the next Olympics.’ Sam smiled, thinking
within himself: It should be the other way round. You
should be saying that to me.

‘| was looking forward to you bringing home that gold.’
Mike nodded to the mantel, as if there were a space there,.
among the pictures of mountains and bearded men, that
was bereaved of his san’s Olympic medal.

I'd have been hiappy enouglh just to go to the Olymplcs and
represent my country. it never was just about winning,
Dad,’ Sam said patiently.

‘Na.! ‘

The monosyllable was a taunt, expertly flicked, that dug
into Sam like the barb of a fish-hook.

[t's the way he is, Sam reminded himself. It's because he’s
bitter about his own life. And he’s entitled to a grouse this
time. He would have been proud of me if I'd made it, so it's
understandable he should feel the opposite way now.

‘I'm sorry | didn’t make it this time. It was tough for me as
well. But | won't stop running. It means a lot to me.’

‘Keep at it while you still can,” Mike agreed. 'You're lucky.’
Do you want me to say I'm sorry for that, as well? Sam
wondered. '
Mike had already turned his gaze over his son’s shoulder,
back towards the j jeerlng audience on the television. The
volume went up again.
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When Sam sat down,

A he made sure that he didn't sit too close to the TV screen.
B his father made it clear that he didn’t want Sam to touch him.
C he did not feel that it would be natural for him to hold his father's hand.

D a feeling that he had had as a child came back to him.

Sam felt that his failure in the race in Pittsburgh

proved that his relationship with his father had not changed.

was something that his father would have considered predictable.
was probably more due to physical than psychological causes.
highlighted the unfairness of the selection policy for the Olympics.

Before going to visit his father, Sam had

A worried about some of the things he was going to say.
B been too hopeful when imagining what would happen.
C tried to forget how disappointed his father would be.
D rejected a number of ways of handling the situation.

When Sam told his father what had happened in the race in Pittsburgh, Sam .

A was aware of the absence of words of encouragement from his father.

B was determined to give the impression that he didn’t feel very bad about it.
C found it hard to understand why his father had so little to say.

D made it clear that he did not feel it had been all his own fault.

When the subject of an Olympic medal was mentioned,

A Sam was puzzled by his father’s response.

B his father's mood seemed to change.

C his father made it clear to Sam that he disliked Sam’s attitude to winning.
D Sam realised that his father was concealing his true feelings from him.

At the end of the conversation, Sam felt that his father

hadn't been listening to him properly.

resented the fact that Sam could continue running.
enjoyed complaining about things.

should have been more consistent in his attitudes.

oOwW >

‘Which of the following best sums up the relationship between Sam and his father?

A Sam’s father actually liked him more than he was able to show.

B Sam was rather confused as to why his father took such little interest in him.
C Sam’s father unintentionally caused him misery.

D Sam generally tried not to think too badly of his father.

N
,\:)j

Cey
. sde



You are going to read an extract from a book about the United States. For questions 34—40, choose
the answer (A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

If T had to instruct a stranger on the contrasts between the
United States and Britain, I would start with some
televised weather reports from the two countries.

In Britain, the weather is presented in a mild, diffident,
terribly-sorry-for-the-inconvenience manner. There’s not
much variety or excitement. The typical British
weatherman appears in front of the camera with his head
lowered, shoulders hunched, hands clasped and jacket
buttoned. He speaks softly, almost meekly, as if telling a
child’s bedtime story. He points to curvy isobars that bend
into the country from the sea. They all seem to mean the
same thing. He might talk positively about ‘sun and
showers’ or ‘sunny spells’, but usually the day will be ‘dull’.
In Britain the weather is so lacking in spirit that it is
reported apologetically.

In America, on the other hand, the weather is pitched
with the verve customarily reserved for a used-car lot.
American weathermen report the next day’s outlook as if

Sound and Fury

As rainy as it is in Britain, it never rains this way. Here,
the sky looks like a grey veil. It often seems about to rain
but it takes for ever to get on with it. And when the rain
finally comes, it sprays down as if the sky had sprung a
couple of small leaks, and you think more of nourishment
than calamity.

The American climate can be so quixotic and so
destructive that the federal government and the National
Weather Service have established a network of 450 radio
transmitters across the nation to beam warnings of
potential hazards to unwary communities, and
commercial radio stations are required to test their civil
emergency systems at regular intervals. An American cable
television channel offers twenty-four-hour coverage of the
weather. The Federal Emergency Management Agency is

geared to respond to the natural disasters that regularly

afflict the nation, and a president or state governor runs
major _political risks if he fails.to.react sw1ft1y enoughto a

they were trying to sell it to you. There’s always a lot to
talk about and big things are happening out there. Most
prognostications are delivered in a “you’re-not-going-to-
believe-me tone of voice. There are heatwaves in one part
of the country and blizzards in another. Hot fronts and
cold fronts march across the map. A freeze oozes
ominously down from the Canadian wastes, and a tropical
storm builds up in the Caribbean. American weather is
raucous, and so are American weathermen.

American weather is also intimidating in 2 manner you
bardly ever see in the equable British climate. Americans
know their weather and they watch it warily. In my wife’s
home town in South Carolina, for example, the heat comes
early in the year, balmy and lulling at the start of spring.
But by the summer high it spreads out across the land like
a heavy duvet. You can almost cup the humidity in your
hands, and it’s impossible to take more than a few steps
without breaking into a glistening sweat. There is no relief
at night. And when it rains there, it rains apocalyptically.
The heat gathers itself up in a darkening sky, and by the
afternoon there is a still, humid anticipation that
something epic is about to burst. The trees rustle and the
_ land goes quiet until a sudden split of lightning streaks
across the black heaven and a cracking slip of thunder
makes the clouds rumble. The earth shakes and the rain
comes down as if the bottom of the sky had collapsed
under its weight. It beats against the land in fat,
hammering drops, filling the streets with torrents.

civil calamity.

The moderation of British weather and the volatlllty of
American weather fit naturally with the character of the
two countries. The climate in Britain is hardly ever out of
sorts. A wind storm or drought are major aberrations.
Except for the swings of daylight, it’s sometimes difficult
to tell one season from another, so subtle are the shifts in
pattern. . . S

American weather is the opposite. A meteorologlcal
study once concluded that there were two places on earth
which could boast the world’s worst weather: the Gobi
Desert and Amarillo, Texas. For extremes of heat, cold,
wind, rain and so forth, it’s hard to beat Amarillo. But
what is true of Texas is more or less true of the rest of the
country as well. In 1995, a heatwave incinerated the
Midwest and Bast Coast with temperatures as high as
43°C reported daily for a week. On average there are 106
complete days of fog in the appropriately named Cape
Disappointment, Washington, and in nearby and
inappropriately named Paradise 3, 109 cm of snow fell in
the winter of 1972. And in the winter of 1993, the wind
chill temperature in Devil’s Lake, Wisconsin touched
-33°C.

Drizzle and sunny spells in Britain. The climate is
moderate and restrained, with no extremes of anything,
and so the isle is green and providential. Fire and ice in
America. The climate is fearsome and doesnt work by
half-measures.

line 60-"_%
1
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It is the writer’s opinion that British weathermen

A are not aware that they are being patronising to viewers.
B talk as if they are personally responsible for the weather.
C do not feel that weather reports ought to be entertaining.
D have little enthusiasm for presenting weather reports on TV.

The writer says that US weather reports

are intended to impress viewers.

tend to exaggerate the real situation.

are often rather confusing for viewers.

tend to be entertaining rather than informative.

ocoow>

What does the writer seek to illustrate by mentioning the weather in his wife's home town?

the tendency of American people to complain about the weather
how unpleasant he finds certain weather conditions

the unpredictable nature of the weather in certain parts of America
why Americans treat the climate with such respect

What does the writer say about rain in Britain?

A He looks forward to it.

B There is less of it than people think.
C It gives no cause for anxiety.

D It depresses people living there.-

The writer mentions the US fedéral government to illustrate

A how important an issue the weather is in America.

B past failures to deal efficiently with problems caused by the weather.

C how complicated the situation is concerning the weather in America.

D the public’s annoyance when terrible weather conditions suddenly affect them.

What does the writer mean when he says that the climate in Britain is ‘hardly ever out of
sorts’ (lines 68-69)7? '

that it has a calming influence
that it is virtually unique

that it is mostly very predictable
that people seldom remark on it

oo wP

The writer includes Cape Disappointment in his list of places in the United States because

it is a place that got its name as a result of the weather conditions there.

it has bad weather conditions a great deal of the time. :

it has extreme weather conditions that are not typical in America.

it is a place with a bad reputation among Americans on account of its weather.
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line 3

You are going to read a magazine article. For questions 34—40, choose the answer (A,B,CorD)

which you think fits best according to the text.

Mark your answers on the separate answer sheet.

During a decade in which the British publishing industry
was finally obliged to make watchful friends with business,
biography has line-managed the cultural transition
beautifully. The best biographies still brim with scholarship
but they also sell in their thousands. Readers — ordinary
ones with birthday presents to get, book vouchers to spend
and rainy holidays to fill — love buying books about the life
and times of their favourite people. Every year before
Christmas, a lorry load of brick-thick biographies appears
on the suggestion table in bookshops.

That biography has done so well is thanks to fiction's
vacation of middle-ground, that place where authorial and
readerly desire just about match. Novels in the last ten
years, unable to claim the attention of the common reader,
have dispersed across several registers, with the high
ground still occupied by those literary novels which
continue to play with post-modern concerns about the
narrator's impotence, the narrators fle and the heros

Getting a life - the state of biography today

biographers: lugging heavy editions of letters on ndll‘day
and then not _bothering to unpack; having a motorcycle
accident (an extreme prevarication, but preferable to

staring at a blank screen); and finally forcing himself to re-
read the subject’s novels without any pleasure.

‘Footstepping’ is the new word to describe this approach;
‘lifewriting” has become the favoured term on university
courses. In the wrang“fands, it can become ‘so-whatish’.

Writers less accomphshed than Dyer, Hamilton or Malcolm
could be accused of annexing some of their subjects’ clout
to get mediocre work into_print.

The second approach is to write a partial biography, to li
take a moment or a strand in the subject’s life and follow it

through without any claims for completeness. This year lan
Hamilton entered the biographical arena again with a slim,

sharp examination of why Matthew Arnold stopped writing

good poetry once he took up his job as a school inspector.
Earlier, Lyndall Gordon's A Private Life of Henry James

~failure to actually exist.”

Biography, by contrast, has untif recently shown no such
unsettling humility. At its heart lies the biolagical plot, the
birth-to-death arc with triumphs and children, perhaps a
middle- aged slump or late-flowering dotted along tfie way.
Pages of footnotes peg this central story, this actial life,
into a solid, teeming context. Here was a man or woman
who wrote letters, had friends; ate breakfast and smelt a
certain way. The process of being written about
rematerialises the subject on the page. Writing a life
becomes a way of reaffirming that life itself endures.

Until now, that is. Recently biography has started to
display all the quivering self-scrutiny which changed the
face of fiction twenty years ago. Exhaustion now
characterises the genre. All the great lives have been done.
But there are ways of proceeding. lan Hamilton was the
pioneer who failed to find J.D. Salinger. Five years later,
Janet Malcolm's study of Sylvia Plath, The Silent Woman,
brilliantly exposed the way in which academics and
biographers stalk and hunt one another around the globe in
a bid to possess and devour their subject.

The latest in this tradition of books about writing — or not.

writing ~ biography is Geoff Dyer's Out of Sheer Rage, in
which he plots his failure to get started on a study of D.H.
Lawrence. Dyer describes every delaying trick familiar to

av

- tracked the great man through his odd relationship with two

of his female muses. Far from claiming to displace Leon
Edel's 'definitive’ biography of James, Gordon's book
hovered over it, reconfiguring the material into a new and
crisper pattern.

The final tack is to move away from a single life
altogether, and ook at the places where it encounters other

events, Dava Sobel’s best-selling Longitude puts a cultiiral

puzzle at the heart of her story and reads human lives
against it. Sebastian Jiinger's The Perfect Storm,
meanwhile, makes the weather its subject, placing the
seamen who encounter it into second place. No longer able
to demonstrate a human life shaping its destiny,
biographers have been obliged to subordinate their
subjects to an increasingly detailed context.

Biography will survive its jitters, but it will emerge .

looking and sounding different. Instead of the huge door-
stops of the early 1990s, which claimed to be definitive’
while actually being undiscriminating, we will see a series
of pared-down, sharpened up ‘studies’. Instead of speaking
in a booming, pedagogic voice, the new biography W|II ask
the reader to decide. Consuming this new blography may
not be such a cosy experience, but it Wlll bnng us closer
than everto the real feelmg of belng aI. e.
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What is the ‘cultural transition’ referred to in line 37

A the scholarship exemplified in the best biographies
B the change in taste among ordinary readers

C the rising importance of sales figures in publishing
D the range of books available for purchase

In the second paragraph, what explanation is given for the current interest in biography?

the range of subject matter in novels

the failure of fiction to appeal to the average reader
the-choice of unsuitable main characters in novels
the lack of skill of certain novelists

oom>

What contrast does the writer draw between literary novels and biography?

Biography has dealt with more straightforward issues.
Literary novels have presented a different type of truth.
Biography has described a longer period in a person’s life.
Literary novels have been written in a more universal style.

In describing the work of Dyer, the writer

underestimates his difficulties.
makes fun of his efforis.
acknowledges his expertise.

is inspired by his achievements.

oo m>

What is the writer’s opinion of ‘partial biography’ (line 55)?

A |t can provide new insights.

B It tends to remain inconclusive.

C . It works when the subject is sufficiently interesting.
D It can detract from fuller studies.

What trend is exemplified by Longitude and The Perfect Storm?

the fact that readers like complex puzzles
the lack of interest generated by single lives

- the continuing sympathy towards human struggle
the need to take account of the wider environment

OO m>

Considering the future of biography, the writer anticipates

a decline in the standard of biographical investigation.
a greater challenge to the reading public.

an improvement in the tone adopted by biographers.
the growth of a new readership for biography.

oo m»

-

@,



You are going to read an extract from a magazine article. For guestions 34-40, choose the answer
(A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.
Tove them, fear them, worship them; human.culture has alway§ had a lot to say about birds.

But what does that say about us? Paul Evans reports ,
There's a bump, bump, bump coming from the greenhouse as a ittle brown shuttlecock bounces against the glass. It turns

out to be a wren: an ominous bird, a bird of portent, augury and divination. ls it spelling out some sort of message from
a world at the very edges of my imagination? O is it just a poor bird stuck in a greenhouse?

Depending on your paint of view, both could be true. Wrens have been flitting through the undergrowth of British culture
ever since it began. In medieval times, a complicated system of observing the directions in which wrens flew determined.
the sort of luck the observer would experience. In modern times, the image of the wren remains in pictures and ceramics
in many British households. Even though the early beliefs may have been watered down or even forgotten, the wren still
has a perch in our consciousness @nd a nest in our affections. A wood without wrens is a sad, impoverished place.

This is almost certainly because there is a rich vein of folklore running through our relationships with many birds which
reaches back to a time when people read the world around them differently. Where people are, necessarily, hitched more
directly to natural processes for their very survival, they develop an ecological and cultural language through which the
significance of other creatures is communicated. This significance is, of course, prone to cultural shifts that cause major
image changes for the creatures involved. A good example of this is the red kite. During the early sixteenth century, foreign
visitors to London were amazed to see red kites swooping down to take bread from the hands of children. These birds
were protected and valued urban scavengers. But it was not long before they began to be seen as vermin, and as a result
were soon wiped out in most areas apart from Wales. Gradually red kites began to assume a romantic personality linked
" 1o this Celtic stronghold and they have now become totemic birds of British conservation; -protected again-and-
reintroduced with a view to helping them regain their original distribution.

Our relationship with other creatures is more than cultural and goes way back to the evolution of human nature. Though

the first human birdwatchers may have been acutely observant of bird behaviour because it announced approaching

predators, bad weather, and the avallability of food, and also offered a supernatural link to the world of their dreams,

there is more to it. When we ask why birds are so important to us, we are also asking what it is to be us. Flight, song, line 22
freedom — our fascination, envy and emulation of the avian world is surely a measure of our own identity against that of

the wildness of nature. Some might dismiss these feelings as vestigial attachments, useful to us in an eariier phase of our

evolution, irrelevant now. But, like the appendix and wisdom teeth, they're still very much part of us and losing them is  line 25
traumatic. :

That is probably why, in recent years, birds have become the barometers of environ mental change, indicators of ecological

quality: the warning bells of environmentalism. Conservationists in Britain cite the endangering of 30 species, a figure

that is depressing not only because it spells out the loss of feathered curiosities, but because it is a massive cultural loss

t0o, These birds carry a huge amount of cultural baggage. For example, the skylark, turtle dove and lapwing signify spiritual line 30
love, romantic love and magic. Anyone who has read Shelley's poems, Shakespeare’s sonnets and Robert Graves's The

White Goddess will feel more than a tug of remorse at the loss of these once commonplace birds.

Vet while the loss of these birds is lamented, the loss of others which don't figure in either literature or folklore is virtually
ignored. Folklore is so important. The stories, legends and rhymes which persist through time, with their obscure origins,
constant revisions and reinventionse somehow have a greater living bond with their subjects than cold, scientific terms — line 35
a bond that is strengthened by the everyday language in which they are understood and communicated. This gives them

a power to summon up feelings and attitudes from a consciousness buried under all the stuff of modern life.

Whether we watch wildlife films on TV or birdtables in the backyard, what we're doing and the excitement we get from
* what we see cannot adequately be captured by scientific reason. Birds are engaging in ways we still find hard to fathom,
let alone articulate, and so the stories we tell about them seem like ways of interpreting what birds are telling us.

The wren in the greenhouse weaves an intricate knot, tying an imaginary thread between the here and now and a deep,
distant history, holding the free end in its song and escaping into the future — a riddle that keeps me guessing.
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In paragraph 2, the writer affirms that the wren

A has been given exaggerated importance.

B was once used as an aid to navigation.

C has lost its significance as society has become less superstitious.
D s still firmly established in collective memory.

What point is the writer illustrating with the example of the red kite?

A Most birds have symbolic and poetic associations.
B Human and avian life are inseparably linked.

C A society’s attitude to wildlife is not fiéed.

D Wildlife can threaten human society with disease.

The writer uses the words ‘there is more to it’ (line 22) to introduce the idea that

A birds enable us to analyse the nature of human existence.
B birds extend our knowledge of evolution.

C bird behaviour accurately predicts danger.

D bird behaviour is surprisingly similar to human behaviour.

With the reference to ‘the appendix and wisdom teeth’ (line 25), the writer is drawing
attention to the fact that

humans and birds have some common anatomical details.

being separated from deep-rooted emotions can be a painful experience.
humans cannot explain their biological inheritance.

bonding with the natural world is as vital as maintaining physical health.

o mx>

In what sense do some birds carry a huge amount of cultural baggage’? (line 30)

They are weighed down with people’s false assumptions.
They are believed to symbolise environmental destruction.
They figure prominently in literature through the ages.
Their disappearance will herald the loss of cultural identity.

OO m>

In paragraph 6, the writer draws a comparison between ‘cold, scientific terms’ (line 35) and

A obscure origins.

B everyday language.

C feelings and attitudes.

D stories, legends and rhymes.

The writer feels that the appeal of birds is-

difficult to express or explain.

heightened by detailed study.
understandable in a psychological context.
enhanced by media presentation.

CoOom>
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You are going to read an extract from a novel. For questions 34-40, choose the answer (A, B, C
or D) which you think fits best according to the text.

ark your answers on the separate answer sheet.

6

imon Costello knew that the purchase of the house in

Pembroke Square had been a mistake within a year of his

and Lois's moving in. A possession which can only be
afforded by the exercise of stringent and calculated
economy is best not afforded at all. But at the time it had
seemed a sensible, as well as a desirable, move. He had
had a run of successful cases and they were coming in with
reassuring regularity. Lois had returned to her job at the
advertising agency within two months of the birth of the
twins, and had been given a rise which took her salary to
thirty-five thousand. It was Lois who had argued the more
strongly for a move, but he had put up little resistance to
arguments which at the time had seemed compelling: the
flat wasn't really suitable for a family; they needed more
room, a garden, separate accommodation for an au pair. All
these, of course, could have been achieved in a suburb or
in a less fashionable part of London than Pembroke Square,
but Lois was ambitious for mare than additional space.
Mornington Mansions had never been an acceptable
address for an-up-and-coming young barrister and a
successful-businesswoman:-She never-said-it-without-a
sense that even speaking the words subtly diminished her
standing, socially and economically

Lois had decuded thata necessary economy was for one of
them to travel by publlc transport. Her firm was on the other
side of London; obviously Simion must be the one to
economise. The overcrowded tube journey, started in a
mood of envious resentment; had-bécome an- unproductive
thirty minutes of brooding on present discontents. He would
recall his grandfather’s house in Hampstead where he had
stayed as a boy, the smell of dinner from the kitchen, his
grandmother’s insistence that the returning breadwinner,
tired from his exhausting day in court, should be given
peace, a little gentle cosseting, and relief from every petty
domestic anxiety. She had been a ‘lawyer's wife’,
indefatigable in legal good causes, elegantly present at all
lawyers’ functions, apparently content with the sphere of life
which she had made her own. Well, that world had passed
for ever. Lois had made it plain before their marriage that her
career was as important as his. It hardly needed saying; this
was, after all, a modern marriage. The job was important to
her and important to them both. The house, the au pair, their
whole standard of living depended on two salaries. And now
what they were precariously achieving could be destroyed
by that seif-righteous, interfering Venetia.

av

Venetia must have come straight from the. court to their

offices and she had been in a dangerous mood. Something. .
or someone had upset her. But the word ‘upset’ was too

weak, too bland for the intensity of furious disgust with
which she had confronted him. Someone had driven her to
the limit of her endurance. He cursed himself. If he hadn't
been in his room, if he'd only left a minute earlier, the
encounter wouldn't have taken place, she would have had
the night to think it over, to consider what, if anything, she
ought to do. Probably nothing. The morning might have
brought sense. He remembered every word of her angry
accusations.

‘| defended Brian Cartwright today. Successfully. He told
me that when you were his counsel four years ago you
knew before trial that he had bribed three of the jury. You
did nothing. You went on with the case. Is that true?’

‘He’s lying. It isn't true.’

‘He also said that he passed over some shares in his

-company-to-yourfiancée:-Alsobefore trial. Is that true?’

‘I tell you, he's lying. None of it's true.’

The denial had been as instinctive as an arm raised to
ward off a blow and had sounded unconvincing even to his
own ears. His whole action had been one of guilt. The first
cold horror draining his face was succeeded by a hot
flush, = bringing . back  shameful memories = of his
headmaster's study, of the terror of the inevitable
punishment. He had made himself look into her eyes and
had seen the look of contemptuous disbelief. If only he'd
had some warning. He knew now what he should have
said: ‘Cartwright told me after the trial but [ didn't believe
him. I don’t believe him now. That man will say anything to
make himself important.’

But he had told a more direct, more dangerous lie, and she
had known that it was a lie. Even so, why the anger, why the
disgust? What was that old misdemeanour to do with her?
Who had sent Venetia Aldridge to be guardian of the
conscience of their legal practice? Or of his, come to that?
Was her own censcience so clear, her behaviour in court
always immaculate? Was she justified in destroying his
career? And it would be destruction. He wasn’t sure what
exactly she could do, how far she was prepared to go, but
if this got about, even as a rumour, he was done for.

L
linef;
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One reason why Simon Costello had agreed to buy the house in Pembroke Square was that

A Lois persuaded him that he had a tendency to be too cautious.

B the idea arose at a time when he was optimistic about his earning capacity.

C he had not dared to dispute the reasons Lois had given him for doing so. ey
D he had felt that neither he nor Lois would have difficulty economising later. !

One reason why Lois had wanted to buy the house was that

she felt that Mornington Mansions reflected poorly on her status.
Mornington Mansions was a place that other people had not heard of.
she had never been happy living in Mornington Mansions.
Mornington Mansions was in a particularly unpopular part of London.

TOw>

Simon'recalled that the atmosphere in his grandparents’ house had been marked by

his grandfather’s dislike of everyday household matters.

a clear understanding that his grandmother was the dominant figure there.
apprehension as to what mood his grandfather would be in.

his grandmother’s understanding attitude towards his grandfather.

TO QP>

When Simon compared his own marriage with that of his grandparents, he

was resentful that Lois did not have the same attitude as his grandmother.
realised that his grandmother had been less content than she had seemed.
wondered why he and Lois had not discussed her career plans more thoroughly.
resigned himself to the fact that his own situation was inevitable.

ToO W

simon ‘cursed himself’ (line 51) when he thought about his confrontati‘on with Venetia
because

A he had failed to anticipate how angry she would be on her return from court.
B he had not given her time to reflect on the situation in a more measured way.
C he felt that it had been the result of nothing other than his own bad luck.
D he realised that he had not appreciated how much pressure she was under.

During the conversation about Brian Cartwright, Simon had

looked like someone who was being dishonest. -

thought of responses but felt unable to give them.

been puzzled as to why his responses had seemed dishonest.
felt the need to control his own temper.

TO WX

Which of the following did Simon wonder about Venetia?

why she had such a goo'd reputation
whether she had something to hide
why she liked spreading rumours
whether she was acting out of character

oo m>



Part 4

You are going to read an extract from a novel. For questions 34—-40, choose the answer (A, B, C
or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

We are talking Big Boots here. Really BIGTIME Boots.

I stood in my 800-dollar-each designerlabel cowboy boots on the rocks of an old formafion in the Arizona desert sand. Money no object. |
wore the whole fruly cowboy outfit and if you had the outfit you might be.a cowboy. But | was not. It wasn't working. | squinted into the
moring sun locking out at the Arizona mountains and | had to admit, | was not at home on the range.

Flying in from Denver just after dawn, | had the feeling that | just might pass for an ol" cowhand coming in from the sky. The feeling didn’t
lust past the first real cowboy in the luggage hall of Phoenix airport. He was wearing  sweat-stained Tshirt, needed a shave, und was haisfing
a dirty canvas bag off the conveyer belt when he caught sight of my brand new cowboy boofs. He slowly raised one eyebrow ond moved off
out of the door without looking back.

There ought to be, somewhere, honging in a closet, a suif of clothes on ex-racing driver can put on without feeling like he is from anather
planet. Something he could wear so that wherever he goes he doesn't get the feeling that everybody is talking onother language and doing
whotever they do at half speed. | liked, no, not liked... | flatout foved being a racing driver, driving racing cars. | am addicted fo it ond itis all
| know how fo do. But [ don’t do.it any more. | couldn’t if | wanted fo. Quesfion is, | Ihought Iooklng info The mean, rusHoIoured rock of The
~ mountains in the distance, what do [ do now? o

A racing driver should have one or two fallback identities lined up for when he dlimbs out of his car. | thought | did, but when | reached for
thein they just disappeared. How about: an extacing driver adds colour to the commentary-direct from the trackside? "We got fifteen guys, all
of them former Indy and Formula One drivers, fifteen guys in front of you, Forrest, standing in fine to be colour commentators. We'll call you."

Well then, how about: an ex-acing driver joins a partnership to sell classic cars? That lasted nearly il winter with phone calls, lunches,
lawyers and mesfings with bankers. But it was the year nobody was buying old Ferraris and Honda was ‘reviewing’ ifs dealer lst. So in the end
| gracefully withdrew before there was nothing to withdraw from. Being an ‘ex” anything is depressing work. | mean you fell me; how badly
do you wanf to hear about how | was almost the World Champion? Nobody wants to hear a story that ends in ‘almost”. And even if | had been
world champion you could probably just about stand to fisten to the story for five minutes before your ears fumed to cement. Last year's champion
was last year.

Not that | want sympathy. Which is just as well, since | don’t get any. Well, why should 1? 1 had a good run, mude money and hung on fo
enough. But oh, man, | miss the heat of slipping into that graceful, elegunt, shrink-wrapped supertech maching with seven hundred horsepower
behind my neck. Zero to a hundred and fifty miles an hour in 4.9 seconds. And yes, | miss coming within an eyelash of killing myseff every race
or so. | miss the bright and gorgeous people and the reporters who acted as if what | said mattered. Being famous, even in @ minor way, isn't
all bad. Businessmen and politicians bragged to their friends that they knew me. Litfle boys slid under fences fo get my autograph. And now
that | don't drive a racing car... Only last week the phone rang twice. | have time in the morning and | have time in the afternoon. And let me
just check, but | think fomorrow is free. So much empty fime. '

[ looked up inta the soft blue morming sky. No buzzards overhead. Maybe Arizona doesn’t have buzzards. But a couple of litle brown birds
in a saguaro cactus just in front of me were giving me advice; something like ‘get away from our nest before we sing our hearts out’. It had
never occurred fo me that the deserf had songhirds. It did occur to me that a bogus cowhoy in designer boots had a ot to learn.

SN



34

35

36

37

38

39

40

How did the cowboy at Phoenix airport react to the narrator's appearance?

He was shocked.

He was unimpressed.
He was angered.

He was disturbed.

ooOom>

According to the narrator, ex-racing drivers in the company of others feel a sense of

A superiority.
B pride.

C alienation.
D failure.

The narrator did not get the first new job he tried for because

A he was not so well qualified as others.
B his contacts had misinformed him.

C he applied-at short notice.

D his experience was not unique.

Why did the narrator give up selling cars?

A He could see the future of the operation was bleak.
B He did not enjoy the constant entertaining involved.
C He felt unequal to the demands of the job.

D He did not feel comfortable as a salesman.

When the narrator was a racing driver, he

enjoyed having his opinions respected.

was embarrassed by the attention he received.
used his position to make influential contacts.
had occasional fears for his personal safety.

o0 w>»

What impression does the narrator try to create by using the phrase ‘And let me just check’in
the penultimate paragraph?

that he regrets finishing as a racing driver
that he is not open to new opportunities
that he has a busy schedule

that he is not enjoying life

o0Ow>»

As he looked at the birds on the cactus, the narrator

A came to terms with his new life.

B realised the extent of his ignorance.

C felt apprehensive about making a new start.
D decided this was not the place for him.



You are going to read an extract from a book about the mind. For questions 34-40, choose the

answer (A, B, C or D) which you think fits best according to the text.

" Mark your answers on the separate answer sheet.

There are some activites that just will not be rushed. They take the time they take. If you are late for o meefing, you can hurry. But

if you are impatient with the mayonnaise and add the ol too quickly, it curdles. If you start tugging with frustration on a tangled
fishing line, the knot just becomes tighter. .

The mind, too, works at different speeds. Some of its functions are performed at lightning speeds; others take seconds, minues,
hours, days or even years to complete their course. Some can b speeded up — we can become quicker at solving crossword puzzles
or doing mental arithmetic. But others cannot be rushed, and if they are, then they will break down, like the mayonnaise, or get
fangled up, like the fishing line. ‘Think fust; we need thie resulis' may sometimes be as absurd a notion, or af least as
counterproductive, as the aftempt fo cram a night's rest info half the fime. We learn, think and know in a variety of ways, and these
modes of the mind operate at different speeds; and are good for different mental jobs. ‘He who hesitates is lost," says one proverh.
"Look before you leap, " says another. And both are frue.

Roughly speaking, the mind possesses three different processing speeds. The firstis faster than thought. Some situations demand
an unselfconscious, instantaneous reaction. When my motorhike skidded on a wet road in London some years ago, my hrain and
my body immediately choreographed for me an intricate and effective set of movements that enabled me fo keep my seat — and
it was only affer the action was all over that my conscious mind and my emofions started to catch up. Neither a concert pianist nor
an Olympic fencer has fime to figure out what t6 do'next. There is a kind of ‘irtelligence’ that works more rapidly than thinking,
This mode of fast physical intelligence could be called our “wits'. (The five senses were originally known as ‘the five wits".)

Then there is thought itself: the sort of infelligerice. which does invalve figuring matters out, weighing up the pros and cons,

-<onstrudting arguments and solving problems. A meckatiic working out why an-engine will not fire, @ stientist frying fo interpret an
 intriguing experimental result, a student wrestling with.an assignment: all are employing a way of knowing that relies on reason
and logic, on deliberate conscious thinking. We often call his kind of intelligence "intellect’. Somearie who is good at salving these
sorls of problems we call ‘bright’ or ‘clever’, -

But below this, there is another mental register that

eeds more slowly siill. It is often less purpaseful and clear-cut, more
playful, leisurely or dreamy. In this mode wie aré ruminafirig or mulling things over; being contemplative or meditative. Perched on
a seaside rock, lost in the sound and the mation of the surf, or Hovering just on the hrink of sleep or waking, wé are in a different
mental mode from.the one we find ourselves in as we-plan o meal or-dictate alefter. This leisurely, apparently aimless; way of
knowing and experiencing s just as intelligent s the other, faster ones. Allowing the mind fime fo meander is not a luxury that can
safely be cut back as life or work gets more demanding. On the contrary, thinking slowly is a vital part of the cognifive armoury.
We need the forfoise mind just as much as we need the hare brain.

Some kinds of everyday predicament are better, more effectively approached with a slow mind. Some mysteries can only be
penetrated with a relaxed, unquesting mental affifude. Recent scientific study shos convincingly that the more patient, less
deliberate modes of mind are particularly suited fo making sense of situations that are intricate, shadowy or ill defined. Deliberate
thinking works well when the problem is easily conceptualised. When we are frying fo decide where to spend our holidays, it may
well be perfectly obvious what the parameters are. But when we are ot sure whai needs fo be aken info account, or even which
questions to pose — or when the issue is too subtle o be captured by the familiar categories of conscious thought — we need recourse
to the fortoise mind. If the problem is how best to manage a difficult group of people at work, or whether fo give up being a manager
complefely and refrain as a feacher, we may be beiter advised fo sit and ponder tha fo search frantically for explanations and
solutions. This type of intelligence is associated with what we call creativity, or even ‘wisdom’.

Poets have always known the limitations of conscious, deliberate thinking, and have sought fo cultivate these slower, mistier ways
of knowing. Philosophers have written about ihe realms of the mind that lie beyond and heneath the conscious intellect. It is anly
recently, however, that scientists have started to explore directly the slower, less deliberafe ways of knowing. The hybrid discipline
of ‘cognitive science’ is revealing that the unconscious realms of the human mind will successfully accomplish a number of unusual,
interesting and important asks if they are given the fime. They will learn pafterns of a degree of subtlety which normal consciousness
cannot even see; make sense out of situations that are oo complex o analyse; and get fo the bottom of cerfain difficultissues much
more successfully than the questing intellect. ‘

line 10

line 27



What point is the writer making when he says ‘both are true’ (line 10)?

A At least two different approaches to a problem are normally essential.
B No one approach is appropriate for all problems.

C Even contradictory sayings can be equally true.

D Success in problem-solving is determined by speed.

The writer mentions the concert pianist and the Olympic fencer to demonstrate that

exceptional mental and practical skills are evident in different fields.
there is a mental process which functions faster than conscious thought
emotions are not involved in complex physical activity.

the body functions independently of the mind in stressful situations.

oo w>

The writer believes ‘cleverness’ is rooted in

A skills acquired through practice.

B the ability to explain the thinking process.
C the power of the subconscious mind.

D the power of rational thought.

The writer uses the phrase ‘On the contrary’ (line 27) to emphasise that a slower mode of
thought is

an alternative approach to managing stress.
indispensable to our mental apparatus.

a relaxing way of avoiding problems.

physically undemanding as a means of escape.

OO m>»

The writer implies that deliberate thought copes poorly with

complex situations.

any situation involving people.

trivial daily routines.

tasks with a strictly imposed time limit.

CoOow>

The writer advises that it is better to ‘sit and ponder’ a career change because this decision

will have long-lasting implications.

will have a major effect on other people.

cannot be based solely on rational thought.
cannot be made without reviewing one’s abilities.

OO wX

In the final paragraph it is clear the writer believes ‘slow thinking’ enables us to

gain valuable insight into the past.

maintain our mental and emotional well-being.
outperform faster-thinking rivals.

acquire new insight in a range of disciplines.

gow>»
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You are going to read an extract from a novel. For questions 34-40, choose the answer
(A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

I chose this place to live, believing I would find

anonymity among those who did not care if the

plaster and glass and paintwork of rented houses
splintered and decayed, who were not reproached
by gardens gone to seed and rotting sofas. In that
hope, as in most things, | was proved wrong. People
in the shops, who are living their real lives, even if
you aren’t, soon start to recognise you. Next door’s
fullblown roses pouring over the fence are
persistent reminders that the gardens were loved
once.

Usually, I stay inside trying to forget that there is |

a summer going on out there, but tomght 1 am
watching the swifts flying in the transparent space
between the treetops and roofs. 1 have cut back
rosemary and lemon balm to make a space for a
chair and my arms and hands are tingling with
stings and scratches. It is a narrow London garden,
where plants must grow tall or sprawlmg to survive.

‘Been doing a spot of clearing, I see.’

1t’s-my upstairs-neighbour;Jaz; leaning-out-of the
window, the author of several unpublished
manuscripts I am sometimes called upon to
dissemble about in my capacity as an English
teacher. 1 have a copy of the latest in my possession
now.

‘How's the work going, Jaz?’

‘For goodness sake. In no other profession is one

called onto acéotiiit for oneself 4 thiousaiid times a-

day by every Tom, Dick or Harry.’ Her voice tails off,
then rallies. ‘Tell you what, Ann, I've got somethmg
to drink in the fridge. I'll bring it down.’

Idon't want Jaz in the garden, and [ see now, dully,
that it looks mangled and bereft. The only access to
this garden is through my flat and Jaz is banging on
my door. ‘So, you're on holiday now, you jammy so-
and-so.’ She sprawls, in shorts and vest, on the chair
while I drop a cushion onto what had once been a
little lawn. ‘Cheers,’ she says in her delusion of
youth, ‘l should've gone into teaching — a writer
doesn’t have holidays. Still, you know what they say,
those who can, do, those who can’t, teach.’

And there are those who can nelther ‘write nor
teach.

‘S0, what plans for the hols?’

All my postponed dread of the school year’s
ending engulfs me. Empty days. Hot pavements

av

blobbed with melting chewing gum. The walk down

“to the shops and back. The little park with "its

folifitain, and loneliness sitting beside me on the
bench.

‘Actually, I'm going down to Stonebridge
tomorrow. I've been meaning to ask you if you'd feed
the cats.’ My heart starts racing as 1 speak.

‘Of course I will,’ Jaz says. ‘If 'm around,’ knowing,
as | did, that she would be. ‘So where will you stay?
Some bijou B and B?

‘No. I'll be staying with my oldest friend, Ruby, at
the Rising Sun. We've known each other since we
were eight.’ It isn’t true that I shall stay there, but
then I spend my life dealing with fiction of one sort

‘or another.

‘Going back to your roots. So what do you think of
it so far? My opus?’

My silence on the subject has forced Jaz to
enquire about her manuscript, The Cruelty of Red
Vans, which lies half-heartedly half-read on my desk.

-I-like-the-title-and-tell-her-so:-l-can-see-how-red--

vans could be cruel, always bringing presents and
mail-order goodies to other houses and delivering
returned manuscripts in jiffy bags to hers.
Something prompts me to speak honestly for once.

‘Let me give you a little tip, dear,” I begin.

‘What?’ She is affronted.

‘Try writing about nice people for a change, pretty
people who at least aspire to being good: a touch
less solipsism, a bit more fiction ...’

‘Teachers!’ Jaz is a mutinous schoolgirl about to

. snatch back a poorly marked essay.

‘I myself keep a journal,  have for years, in which
[ write- down- something- good,-however. small or
trivial, about each day.’ My words sound as prissy
as my old-fashioned print dress.

‘Keep a journal! Nice people! Get a life, Ann.’

Oh, I've got a life. I've got my work, and I go out
sometimes and fly home again, sitting on the tube
with my nose in a book. '

When at last we go inside, my calm kitchen gives
amoment’s reassurance, then out of the blue comes
the image of my school geography teacher Miss
Tarrantine, who must have been about the age I am
now, closing an dncient reptilian eyelid in a
monstrous wink as she tells us, T've had my
moments.” We nearly died.
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The place the narrator chose to live has not met her expectations because

ToOw)>

residents do not look after the area. :
she did not anticipate the difficulties of her lifestyle.
usual patterns of interaction have not stopped.

she has not found people who share her tastes.

What does Jaz’s response to the question about her work indicate?

A

B
C
D

She resents being compared to a man.

She resents being asked it continually.

She understands the narrator means no harm by it.
She knows what reply she is expected to give.

From the narrator's point of view, Jaz's ability as a writer

A
B
C
D

mirrors her own.
demonstrates little potentlal
is likely to improve with help.
reveals considerable talent.

What advice does Ann giVe Jaz?

A

B
C
D

'She should be more inventive.

She should analyse her own situation. |
She should read more literature. {
She should describe. people she knows. \

How does Jaz react to what she is told?

oo WP

She secretly recognises the value of the advice.
She is hostile to what she hears.

She resents being treated like a schoolgirl.

She criticises Ann’s choice of profession. o

How does Ann view her present life? |

A
B
C
D

She appreciates its benefits. :
She enjoys the time available for readlng
She knows she should go out more often.
She is aware of its true nature.

Thinking of Miss Tarrantine makes Ann

oo WP

see an amusing side to herself.

realise how unattractive Miss Tarrantine was.

appreciate how different her life is from Miss Tarrantine’s.
recognise how she appears to others.



You are going to read an extract from a novel. For questions 34-40, choose the answer
(A, B, C or D) which you think fits best according to the text.

\Mark your answers on the separate answer sheet.

Ralph unlocked the door to his flat and as he entered the dark, motionless hall experienced that

* ‘'momentary qualm of ownership which even after three years still lightly besieged him sometimes when he
returned alone at the end of the day. When he bad first bought the flat, he used to come home in an eager,
questioning mood — often as early as he could — wondering what it had been doing during the hours he
had been away. It had represented a form of welcome to him, a region in which his focus was undisputed
and reliable. He supposed that he should have worried about intruders or burst drains in that moment of
reunion, but his flat had always been sitting waiting for him with an expression of independence or of
neglect, depending on whether he’d leftit tidy or not. In the end he had be guntoregard it merely as another
cloistered annexe of himself, a space into which the stuffy chambers of his heart and head had gradually
overspilled their contents, -

He had grown impatient with its inability to be transformed. There was, of course, the small, angular
puddle of letters which sometimes gathered by the door and the red eye of the answering machine which
could occasionally be found resuscitated and blinking with life when he returned. And he was grateful that
the glassy eyes of his windows hadn’t been smashed nor the contents ravished with violence, mind you, he
wondered what the flat would look like afterwards.

From the dreary distance of his shabby third-floor office on the Holloway Road, Ralph often looked
forward to his three or four solitary evenings at home each week. Once he had fled the fabricated world of
the office and felt the memory of himself begin patchily to return on his bus journey home, he no longer
needed to be on his own, a fact which seemed continually to elude him in his social calculations, Sitting
exposed at his desk he would crave isolation, unlimited time alone amongst his possessions, but the relief
of escape drained him and he would vainly wait for some sense of selfhood to return. Instead, there was
merely a resounding emptiness, which made him suspect during his long hours of loneliness that the alien
exercise of doing work which did not suit him had forced him to change, moving him further and further
from what he liked to think of as himself. He would often read or listen to music as the night deepened
outside, familiar habits which now, however, he would find himself asking for whom or what he did them.
His points of reference had grown dim, his signposts muddied: sensations and ideas would arrive and then
get lost, circulating around the junctions of his mind, unable to find a connection.

There had been a time, he supposed, when he had not felt this powerless, when, had he but perceived his
own worth, he might have escaped; but he had been so eager to fix himself up with something that he had
been swept along by this great desire for something, and he had followed the first course which presented
itself as if it had been ordained that he should do so. :

" He had tried, of course, after he left university, to formulate some plan for his own betterment, but it
hadn’treally surprised him to find, when he searched himself for ambition, merely the desire unobtrusively
to survive. He had applied for the types of jobs which had become familiar to him through the talk of his
peers, had latched himself wearily on to their futures and jogged behind as they rushed towards them,
unable to imagine that he might be put to some use which would manufacture as its by-product his own
happiness. -

He had attended his only interview gratefully, and in the fever of examination did not think to test the
position — an inexplicit editorial role on a free local newspaper — for its own merits. Relieved at having
pulled off twenty minutes of pleasant conversation with Neil, his boss, he had not considered the future
of lengthy encounters by which he was now daily assaulted. Neil had offered him the job there and then,
telling him he was the only graduate who had applied; a revelation which at the time Ralph had obscurely
taken as a compliment.

aw
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What do we learn in the first paragraph about Ralph’s current attitude towards his flat?

A He resents the responsibilities ownership of it involves.

B He regrets that he cannot put more effort into its upkeep.

C He is aware that he has imposed his personality on it.

D He sees it as an area over which he has supreme authority.
What do we learn from Ralph'’s thoughts about his answering machine? : *! ;
A He takes some comfort from its presence. \
B He dislikes its intrusive nature.

C ltincreases his feelings of isolation.

D It contributes to his sense of security.

Accofding to the author, Ralph’s desire to be alone is

self-indulgent.
conceited.
self-destructive.
misguided.

o0 WP

Ralph suspects that his work

A has restricted his other interests.

B should be a more sociable experience.

C istoo complex for his limited abilities.

D has had a negative effect on his personality.

Ralph’s initial concern after university had been to

A improve his future prospects.

B keep sight of his long-term goals.
C avoid any early mistakes.

D follow his own interests.

What approach did Ralph take in looking for a job?

He tried to apply faster than other applicants.

He unthinkingly adopted the ideas of others.

He rehearsed for interviews with his friends.

He focused on areas in which he had some experience.

oo wXr

\What do we learn about Ralph’s interview with Neil?

A Neil took pains to make Ralph feel relaxed.

B Ralph failed to find out about the job concerned.

C It was much shorter than Ralph had expected.

D The two men shared similar educational backgrounds.
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You are going to read an extract from a book on art. For questions 34-40, choose the answer
(A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

line 27

somehow becomes

AESTHETICS

By ome of the ironic perversities that often attend the
course of affairs, the existence of the works of art upon
which formation of aesthetic theory depends has
become an obstruction to theory about them. For one
reason: these works are products that exist externally
and physically. In common conception, the work of art
is often identified with the building, book, painting,
of statue in its existence apart from human experience.
Since the actual work of art is what the product does
with and in experience, the result is not favourable to
understanding. In addition, the very perfection of
some of these products, the prestige they -possess
because of a long history of unquestioned admiration,
creates conventions that get in the way of fresh insight

there follows a conclusion which is at first sight
surprising. In order to understand the meaning of
artistic products, we have to forget them for a time, to
turn aside from them and have recourse to the
ordinary forces and conditions of experience that we
do not usually regard as aesthetic. We must arrive at the

“theory -of art by means of a detour. For theory is

concerned with understanding and insight. It is, of
course, quite possible to enjoy flowers in their
coloured form and delicate fragrance without

knowing anything about plants theoretically. But if one

sets out to understand the flowering of plants, one is
comumitted to finding out something about the
interactions of soil, air, water and sunlight that
condition the growth of plants.

isolated from the huma.n
conditions under which it was brought into being and
from the human consequences it engenders in actual
life experience.

When artistic objects are separated from both
conditions of origin and operation in experience, a
wall is built around them that renders almost opaque
their general significance, with which aesthetic theory
deals. Art is remnitted to a separate realm, where it is cut
off from that association with the materials and aims
of every other form of human effort and achievement.
A primary task is thus imposed upon one who
undertakes to write upon the philosophy of the fine
arts. This task is to restore continuity between the
refined and intensified forms of experience that are
works of art and the everyday events, doings, and
sufferings that are universally recognised to constitute
experience. Mountain peaks do not float unsupported;
they do not even just rest upon the earth. They are the
earth in one of its manifest operations. It is the
business of those who are concerned with the theory
of the earth, geographers and geologists, to make this

fact evident in its various implications. The theorist

who would deal philosophically with fine art has a like
task to accomplish.

If one is willing to grant this position, even if only
by way of temporary experiment, one will see that

In order to understand the aesthetic in its ulnmate and -

approved forms, one must begin with it in the raw; in
the events and scenes that hold the attentive eye and
ear, arousing one's interest and affording enjoyment as
one looks and listens. Yet so extensive and subtly
pervasive are the ideas that set art itself upon a remote
pedestal that many people would be repelled rather
than pleased if told that they enjoyed their casual
recreations, in part at least, because of their aesthetic
quality. The arts which today have most vitality for the
average person are things he or she does not take to be
arts: for instance,; the movies; jazz, comic strips, and,
too frequently, lurid newspaper accounts of the week’s
events. For, when what they know as art is relegated to
the museum and gallery, the unconquerablé impulse
towards experiences enjoyable in themselves finds
such outlet as the daily environment provides. Many
people who protest against the museum conception of
art still share the fallacy from which that conception
springs. For the popular notion comes from a
separation of art from the objects and scenes of
ordinary experience that many theorjsts and critics
pride themselves upon holding and even elaborating.
The times when select and distinguished objects are
closely connected with the products of usual vocations
are the times when appreciation of the former is most
rife and most keen.
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What ‘ironic perversity’ is referred to in line 17

A The formation of aesthetic theory depends on the existence of works of art.
B The very existence of works of art interferes with thinking about them.
C Too wide a range of objects are considered to be works of art.

‘D Works of art have a tendency to generate misunderstandings.

According to the writer, what happens when an art product attains classic status?

The difficulties involved in its creation are underestimated.
The prestige it enjoys begins to attract criticism.

It loses its connection with common experience.

It ceases to have a provocative effect on observers.

0O w>

What is the ‘prirhary task’ referred to in line 277

A making sure that art does not surrender its role in society

B encouraging ordinary people to realise the significance of art
C shedding light on the aesthetic aims of artists

D explaining the link between art and ordinary life

"The writer mentions mountain peaks to demonstrate that

works of art do not exist in isolation.

writers on art face a difficult challenge.

art has much in common with other disciplines.
theorists have a responsibility to be accurate.

Why is the conclusion about understanding artistic products in paragraph 3 described as
surprising? '

A It ignores certain types of art products.

B It involves the use of unexpected criteria.

C It undervalues the emotional response to art.

D it conflicts with the opinions of theorists on fine art.

What does the writer intend us to learn from the reference to flowers?

- A Art can be enjoyed without being explained.

B Only committed individuals can learn to appreciate art.
C True works of art are only created in suitable conditions.
D Failure to enjoy art makes a theoretical understanding difficult.

According to the writer, setting art on a remote pedestal has meant that

people enjoy works of art less than they would otherwise do.
casual recreations are preferred to the study of art.
aesthetic qualities in other areas of life go unnoticed.
people are happy to consign art to museums and galleries.

[w i I ve -
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You are going to read an extract from a newspaper article. For questions 34—-40, choose the answer

(A, B, C or D) which you think fits best according to the text.

Mark your answers on the separate answer sheet.

HE WAS A PEOPLE PERSON

- American e.xecutwes are adopttng the polar explorer Ernest Shackleton asa model of good management

Eluned Price reports.

Most people in Britain know who Sir Ernest Shackleton was
and have arough idea of what he did. America, however, has
only just discovered him — although the Wall Street Journal’s
description of Shackleton earlier this year as ‘an Antarctic
explorer whose feats went all but unnoticed for most of the
20th century’ is taking things too far. Butnow the Americans
are making up for lost time with powerful enthusiasm.
Biographies and accounts of the voyage of the Endurance are in
production and are expected to spring off the shelves as fast
asthey are stacked; the American Museum of Natural History
is mounting a grand exhibition; and Columbia Tristar is
preparing a film based on Shackleton's life.

Some American managers have also adopted Shackleton
asiconand exemplar. His self-appointed apostles recount the
details-of'his-deeds-with-awe; they-extractlessons-in leader-
ship and communications as parables for spin doctors; and
insiders refer to each other as ‘speaking Shackleton’. The
determined, resourceful Shackleton, with his reindeer
sleeping bag (fur inside) and blubber-stove has become a
model for modern management consultants.

Jim MacGregor, the managing partner of Abernathy
MacGregor Frank in New York, took Shackleton for a role
. model years ago. His firm specialises in commumcatlon
aspects of mergers and acquisitions and corporate crises’.
Such as? Such as ‘this firm's plant blew up’ or ‘half the work-
force has to go’. While not forgetting that Shackleton served
time in public relations for a Glasgow steel works, it may be
a trifle difficult to spot instantly the relevance of eking out
the last bit of albatross in sub-zero temperatures to putting a
spm on a derivatives trading disaster for the Internet.

‘Even if a company manages its crises beautifully, it can
stilldoalot ofharm by communicating badly about whatit’s
doing,’ says MacGregor. ‘Shackleton is a model for manage-
ment because of his qualities as a leader and communicator.
He had his values in order. He was at his best when he and
those dependent on him had a great deal to lose — such as
their lives. In some ways the most fascinating decision
Shackleton made was to turn back when only 97 miles from
the South Pole.That trip explained his credibility for the next
one: the lives of his men were paramount.’ This refers to
Shackleton'’s éxpedition to reach the South Pole in 1908

when, 97 miles short of their objective, with unforeseen

delays draining their supplies and limited time to get back to

their ship, Shackleton made the courageous and difficult
decision to turn back.
Inacrisis, says MacGregor, people want to know someone

- is in charge. Whereas now the tendency is for managers to

duck and squirm, Shackleton was prepared to stand up and
accept responsibility. His 1914 expedition was the one that
became the stuff of legend. His ship, the Endurance, drifted for

nine months in the pack ice and was finally crushed by ice -

floes. When it finally went down, Shackleton told his men,
‘we should all eventually reach safety provided that you con-
tinue to do your utmost and to trust me’. From all the
accounts and diaries the men kept, it is clear that there was
never a time that the Boss was not in charge. ‘Shackleton
thought everything through, planned for every eventuality,

- kept his-men- contmually informed and sought their opin-

ions,” says MacGregor. ‘He was adaptable, willing to let go
when something was lost and start afresh. We've built an
effective set of principles here that Shackleton illustrates.

. Clients can relate to his story without feeling they’re being

criticised.

" Shackleton believed that an explorer needs optimism,
physical endurance and patience. ‘One of the hardest things
to do in desperate straits is nothing, especially in America, a
culture that is fanatically opposed to letting time sort things
out, says MacGregor. ‘If you buy bonds and guess wrong on
the interestrates, you hang in there and eventually you'll get
your money back.To “fix it” and sell up would mean a huge
loss. Equally, don't be afraid to change your plans if they’re
not working. If a new product’s a stinker, don't keep selling
it

Shackleton led by example. On the voyage back from the
Endurance, he noticed Hurley, the expedition photographer,
gloveless. He forced his own on Hurley, saying if he didn't
put them on he would throw them overboard. Someone else
remembered him doing the same thing with a biscuit when
they werenearstarving onthe 1905 expedition: ‘Hesaid he'd
leave itin the snow. Millions of pounds couldn’t have bought
that biscuit.’ As Caroline Alexander, author of Endurance, the
human account of that expedition, says: “The public appetite
for heroic endeavour is increasing. Shackleton exposes the

-fact that there is nothing heroic going on now. Everything
. else falls away and he is left standing, the genuine embodi-

ment of the ideals that we are so wistful for nowadays.’
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The writer says in the first paragraph that American enthusiasm for Shackleton reveals

A acertain amount of ignorance concerning his existing reputation.
B atendency to exaggerate his achievements,

C the extent to which all explorers capture the public imagination.
D their strong desire to learn from the past,

In the second paragraph, the writer implies that some American managers

A have based their view of Shackleton on inaccurate information.
B regard Shackleton as a man who was ahead of his time.

C are mocked for their enthusiasm for Shackleton.

D misunderstand what Shackleton actually did.

What does the writer say in the third paragraph about using Shackleton as a role model?

A ltis wise to take Shackleton’s experiences outside the field of exploration into
consideration, '

B Itis more appropriate in some business circumstances than in others.

C Connecting Shackleton’s experiences with those of managers requires some imagination.
D People who do so often find it hard to explain why he is relevant.

According to Jim MacGregor, Shackleton’s decision to end the 1908 expedition illustrates

A his ability to foresee the effect his actions would have on his reputation.

B his willingness to accept responsibility for mistakes that were not his fault.
C his ability to put the interests of others above his personal ambitions,

D his willingness to make decisions that others might criticise him for,

MacGregor uses Shackleton’s behaviour during the 1914 expedition

A toteach managers the need to make decisions and then stick to them.

B to educate managers without implying that they themselves have shortcomings.
C toinspire managers by showing them how highly others think of them.

D to point out to managers the importance of letting others makg)decisfions.

According to MacGregor, the culture in America is such that

A falling to take action when it is necessary is commonplace.

B managers frequently lack confidence in the decisions they make.
C managers impulsively change decisions they have made.

D taking action when it is inadvisable to do so is commonplace.

In the final paragraph, we are told that Shackleton’s actions were of a kind that

A many people wish were more prevalent today.

B many people consider pleasantly eccentric these days.
C many people regard as no longer warthwhile these days.
D many people try to emulate these days.
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You are going-to read an extract from a novel. Seven paragraphs have been renﬁoved from the
extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is one extra

paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

Ths Play

Briony Tallis was one of those children possessed by
a desire to have the world just so. Whereas her big
sister's room was a stew of unclosed books, unfolded
clothes and unmade bed, Briony’s was a shrine to her
controlling demon: the model farm spread across a
deep window ledge consisted of the usual animals,
but all facing one way — towards their owner — as if
about to break into song, and éven the farmyard hens
were neatly corralled. In fact, Briony’s was the only
tidy upstairs room in the house.

Another was a passion for secrets: in a prized

- varnished-cabinet;-a-secret-drawer-was-opened by

pushing against the grain of a cleverly turned dovetail
joint, and here she kept a locked diary, and a
notebook written in a code of her own invention. An
old tin box hidden under a removable floorboard
beneath her bed contained treasures that dated back
four years to her ninth birthday. But all this could not
conceal from Bnony the simple truth: she had no
secrets.

The unfortunate truth was that nothing in her life was
sufficiently interesting or shameful to merit hiding.
None of this was particularly an affliction; or rather, it
appeared so only in retrospect, once a solution had
been found. At the age of eleven she wrote her first
story — a foolish affair, imitative of half a dozen folk
tales and lacking, she realised later, that vital
knowingness about the ways of the world that
compels a reader’s respect.

Even writing out the_ she saids, the and thens, made
her wince, and she felt foolish, appearing to know

’"«about the emotions of an imaginary being. Self-

exposure was inevitable the moment she described a
character's weakness; the reader was bound to
speculate that she was describing herself.

Her efforts received encouragement. In fact, the
Tallises soon realised that the baby of the family
possessed a strange mind and a facility with words..
The long afternoons she spent browsing through’
dictionary and thesaurus made for constructions that
were inept, but hauntingly so. Briony was encouraged
to read her stories aloud in the library and it surprised
her-parents and older sister to hear their quiet girl
perform so boldly, unapologetically demanding her
family’s total attention as she cast her narrative spell.
Even without their praise and obvious pleasure, Briony
could not have been held back from her writing.

If this was supposed to be a joke, Briony ignored it.
She was on course now, and had found satisfaction
on other levels; writing stories not only involved
secrecy, it also gave her all the pleasures of’
miniaturisation.

Her passion for tidiness was also satisfied, for the
unruly aspects of our existence could be made justso.
A crisis in a heroine’s life could be made to coincide
with hailstones and thunder, whereas nuptials were
generally blessed with good light and soft breezes. A
love of order also shaped the principles of justice, with
death and marriage the main engines of house-
keeping, the former being set aside exclusively for the
morally dubious, the latter a reward withheld until the
final page.



o Trials of Arabella, the play Briony wrote for her
brother's homecoming, was her first excursion into
clrama. She had found the transition quite effortless. It
was a relief not to be writing out the she saids, or
doescribing the weather or the onset of spring or her
heroine’s face. — beauty, she had discovered,
_occupied a narrow band.

The play may have been a melodrama, but its author
had yet to hear the term. The innocent intensity with
which Briony set about the project made her
particularly vulnerable to failure. She could easily
have welcomed her brother with another of her
stories, but it was the news that her cousins were
coming to stay that had prompted this leap into a new
form.

AR entire world could be created in five pages,
d one that was more pleasing than a model
-farm. The childhood of a spoiled prince could be
ramed within half a page, a moonlit dash through
-sleepy villages was one rhythmically emphatic
‘,'_js'”e'ntence, falling in love could be achieved in a
“single word — a glance. The pages of a recently
finished story seemed to vibrate in her hand with

_ all the life they contained.

- Aroom near Briony's had been dusted down, new
curtains had been hung and furniture carried in
_ from other rooms. Normally, she would have been
involved in these preparations, but they coincided
with her two-day writing bout.

Only when a story was finished, all fates resolved
and the whole matter sealed off at both ends so it
resembled, at least in this one respect, every
other finished story in the world, could she feel
immune, and ready to bind the chapters with
string, paint or draw the cover, and take the
finished work to show to her mother or her father.

kf., D In any case, she was discovering, as had
many writers before her, that not all recognition
is helpful. Cecilia’s enthusiasm, for example,
scemed -a litle overstated, tainted  with
condescension perhaps, and intrusive t00; her
big sister wanted each bound story catalogued
and placed on the library shelves, between
Rabindranath Tagore and Quintus Tertullian.

E What was unpleasantand distasteful, on the other
hand, had infinite variation. A universe reduced to
what was said in it was tidiness indeed, almost to
the point of nullity, and to compensate, every
utterance was delivered at the extremity of some
feeling or other, in the service of which the
exclamation mark was indispensable.

F But this early attempt showed her that the
imagination itself was a source of secrets: while
she was writing a story, no one could .be told.
Pretending in words was too tentative, too
vulnerable, too embarrassing to let anyone know.

G Her straight-backed dolls in their many-roomed
mansion appeared to be under strict instructions
not to touch the walls; the various thumb-sized
figures to be found standing about her dressing
table suggested by their even ranks and spacing
a citizen’s army awaiting orders. This taste for the
miniature was just one aspect of an orderly spirit.

H Her wish for a harmonious, organised world
denied her the reckless possibilities of
wrongdoing. Mayhem and destruction were too
chaotic for her tastes, and she did not have it in
her to be cruel. Her effective status as an only
child, as well as the relative isolation of the Tallis
house, kept her, at least during the long summer
holidays, from girlish intrigues with friends.



You are going to read an extract from a newspaper article about a trip to Alaska. Seven paragraphs
have been removed from the extract. Choose from the paragraphs A-H the one which fits each
gap (27-33). There is one extra paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

.

How I Baked in Alaska

Something was missing when Nigel Worthington landed in mid-winter Alaska.

I'd come to Alaska to watch preparations for the
Iditarod, the longest, most gruelling dog-sled race in
the world. And when it comes to setting off on a trip
through the sub-Arctic wilderness in mid-January, one
doesn't like to take chances. Consequently, there
wasn’t much in the way of winter wear that | hadn’t
packed: long fleecy underwear, eiderdown jackets,
and several layers of socks. | even had goggles, a
facemask and a new beard grown specially for the
occasion. | was wearing just about the lot when |
waddled off Alaska Airlines Flight 93 from London to
Anchorage.

‘This is where we skate,’ my driver said listlessly as,
on the way into town, we drove past a melted pond,
its surface dancing with falling rain. ‘This is where we
snowshoe,” she gloomily intoned a minute later,
pointing at an open expanse in the forest. It was a
brown, churned-up bog of mud. ‘And this is where we
cross-country --ski;--she- said; -her-voiee- close-to
cracking with emotion now, as she indicated what was
once a trail running beside the road. Not only was the
grass and moss there exposed — it was green and
appeared to be growing.

With this in mind, | was headed for Winterlake Lodge,
checkpoint number six on the 1,100 mile-long lditarod
Trail and home of wilderness guide Carl Dixon who,
with his wife Kirsten, an award-winning chef, keeps
26 sled-dogs. With a little supervision, he allows city
folk like me to test their mettle on the runners of a dog-
sled.

aw

But it wasn't to be. While my isolated, roadless,
destination lay far inland and was a good deal colder
than coastal Anchorage — there was snow on the
ground up there — unsettled conditions and poor
visibility ruled out any prospect of flying that day. For
hours, | sat by a loaded De Haviland Beaver waiting
for a break in the weather until finally, with the short
Alaskan day closing in, we gave up the ghost.

After all, the sprawling, modern city of 260,000 can

. seem a little short on charm. Although almost half the

state’s population lives there, Alaskans do not see the

malls, high=risesandmultiplex “cinemas-as—having

much to do with the land they live in. Perched on the
edge of a vast wilderness, Anchorage, they like to say,
is ‘just 20 minutes from Alaska’.

But there was not a flake of snow to be seen on the
streets. Already the Kiondike 300, a qualifying race for
the Iditarod, had been cancelled for lack of snow. Now
the city fathers, panicky, had ordered the stockpiling
of up-country snow reserves that could be spread on
the street on the day of the race. The situation was
desperate.

Free at last to take in the sights, | zipped up my
thermal jacket and ventured forth. Disconcertingly, the
first person | passed was a window-washer working
in a short-sleeved, hibiscus-red Hawaiian shirt. But by
the time I'd strolled along the main drag three or four
times, | was beginning to feel a little less conspicuous.
In the relative chill of early evening, one or two locals
even seemed to be wearing gloves.



[t was not the little one that handled Beavers though,

o moment the vast pack of unused winter clothes |

{ the big one where | had arrived. Leaving aside for.

dragged back to London, what got me hottest under
the collar about my trip to the Great White North was
seeing the next day's weather report for Alaska.
Under clear skies, temperatures were dropping;
snow was on the way.

- In anticipation of just such a challenge, | had read
he hairy-chested prose of Jack London and
"istened to the rough-and-ready goldrush
doggerel of Robert Service. In my mind, | had
mushed the snowy frozen trails of Alaska all the
“way from Skagway to the Yukon River. Like the
" keenest of huskies, | was straining at the leash.

Alaskans, it seems, get pretty heated up about
any subject you care to name, and this one was
no exception. The opinions in the airport bar were
extreme and unpredictable; | felt lucky to get out
in one piece.

| couldn’t have been less prepared for the freakish
_conditions that greeted me. The skies were so
filed with mist and rain that | was denied any
-glimpse of the great mountain chain that soars
skyward just behind the city. The air was so balmy
that | couldn't even see my own breath.

How frustrating, then, to be a whole season away.
It didn't help that, from my window, | could see the
bronze-sculpted statue of Balto, the most famous
lead dog in the Iditarod's 28-year history. Itis here
that the race begins each year, with more than 50
teams of sled-dogs straining in the traces before
they fly round the corner and into the wild, only to
reappear many days later in distant Nome.

E By noon the next day | had caught the mood. With
Carl telephoning me regularly with weather
updates, | couldn’t-even go out and explore. As
the hours ticked slowly by, and visibility dropped
even further, | got to wondering how Alaskan
trappers and miners hold out for entire winters in
the lonely wilderness. By four, when Dixon
phoned to say he was again calling it a day, | was
climbing the walls — and | had cable television!

F One consolation was that | got to check into the
Anchorage Hotel. It is among the oldest buildings

" in the city and one of the few to have survived the
powerful earthquake which rocked the region in
1964. There was a slight tilt to the floor in the

corridor, but | liked the place all the more for it, it .

added character.

G | will not labour you with a dreary account

of my mental deterioration the next day as the .

prospects of onward travel grew ever remoter.
Suffice it to say that when Carl told me that
afternoon that the flight was in doubt yet again, |
headed for the airport. '

H For in spite of their tendency to fly to Hawaii for
winter breaks, Alaskans are really fond of winter.
Never had they seen such unseasonal mildness
and | shared their dismay. Although a rank

" beginner, | had set-my heart on having a'go at
dog-sledding myself.

B



You are going to read an article about a jazz record. Seven paragraphs have been removed from
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Kind of Blue

As two books celebrate Miles Davis’s Kind of Blue, Martin Gayford salutes a fowering

achievement,

What is the greatest jazz album ever made? Perhaps
i's an impossible question, but there is a strong
candidate in Kind of Blue, recorded by the Miles Davis
Sextet in the spring of 1959. It-is the one jazz album
owned by many people who don't really like jazz at all.

And for many who do love jazz, this is the one record
that they would choose to take with them to a desert
island. If he had to select one record to explain what
jazzis, producer and arranger Quincy Jones has said,

Evans wrote about that spur-of-the-moment freshness

inhis original notes for the album. Each of the five

pieces on the album, he claimed, was recorded in a -
single take, and the musicians had never seen the -

music before, as Miles was still working on it hours
before the recording sessions. Davis was credited
with all the compositions.

‘this would be'it (he himself plays it every day — ‘It's my
orange juice’).

What is so special about Kind of Blue? First, it was
made by a magnificent band: Apart from Davis
himself, Kind of Blue features John Coltrane on tenor
saxophone, Cannonball Adderley on alto, and Bill
Evans on piano — all among the finest performers of
that era, and at the height of their powers. And, unlike

many all-star recordings, the players were at ease in ,

each other's musical company, as this was a working
group (or almost).

Everybody was on the most inspired form. That does
not happen every day, and is particularly unlikely to
happen in the tense and clinical atmosphere of the
recording studio. Other jazz performers, for example
the saxophonist Sonny Rollins and the trumpeter Roy
Eldridge, have spoken of rare days on which some
external force seems to take over their instrument,
and they can do no wrong.

The key to Kind of Blue lies in the enigmatic
personality of Davis, who died in 1991. He was an
irascible, contrary, foul-mouthed, aggressive man
who, it seems, sheltered within an extremely sensitive
soul. ‘Miles talks rough,’ claimed trumpeter Dizzy
Gillespie, ‘but his music reveals his true character ...
Miles is shy. He is super-shy.’As a young man, playing
with Charlie Parker, Davis was so paralysed with
terror that he sometimes had to be pushed on stage.
At that time he seriously considered forsaking music
for dentistry. :

‘I think,"” he said in 1958, ‘that a movement in jazz is
beginning, away from a conventional string of chords
— a return-to an emphasis on melodic rather than
harmonic variations. There will be fewer chords, but
infinite possibilities as to what to do with them.’
‘Classical composers,” he went on, ‘some of them
have been working that way for years.’ Indeed, Davis’s
feeling for European music — Ravel, Khachaturian,
Rachmaninov — colours Kind of Blue. He disliked most
attempts to blend classical and jazz — so-called ‘third
stream music'.



Il is a completely integrated, freely improvised album
“of unhackneyed, moving music. Davis never. sounded
batter — and in his heart, he knew it.

=A Over the years he developed a tough carapace.
».- But in a music characterised by extroversion and
.. ostentatious virtuosity, he developed a style that
‘became ever more muted, subtle, melodic and
“melancholy.

. B Firstly, most of Davis's albums were largely
" recorded in one take per tune. He seems to have
= believed that first thoughts were the freshest (the
. alternative, adopted by Bill Evans and Coltrane on
. their own recordings, is to do takes by the dozen
in a search for perfection). And the other point
‘ about Kind of Blue is its musical novelty. As
revered pianist Chick Corea has put it, ‘It's one
" thing to play a tune or a programme of music, but
it's another to practically create a new language of

. music, which is what Kind of Blue did.’

C Now comes another sign of renown. How many

jazz recordings are the subject of even one book?

. This spring, not one but two are being published

- on the subject of Kind of Blue. There is Kind of

Blue: The Making of a Jazz Masterpiece by Ashley

. Kahn and, published in the US, The Making of
Kind of Blue: Miles Davis and his Masterpiece.

D On closer examination, these celebrated facts,
which make Kind of Blue seem almost
supernatural, are only partially true. Two tracks,
So What and All Blues, had been played
previously by the band, on the road, which Evans,
not having been with them, probably didn’t realise.
And Evans himself was largely responsible for the
two mesmerisingly beautiful slow pieces, Blue in
Green and Flamenco Sketches — a fact that he
modestly suppressed at the time, and then seems
to have been quietly resentful about.

aw»

F The

E But he did it himself on Sketches of Spain, and he

loved the ‘playing of Bill Evans, which uniquely
combined the feeling of classical piano and the
freshness of jazz. The partnership of Davis and
Evans is at the heart of Kind of Blue, and gives it
a wonderful unity of mood — romantic, delicate,
hushed on the slow pieces, more exuberant
elsewhere. :

contemporary ‘guitarist John  Scofield
remembers knocking on strangers’ doors when he
was a student in the 1970s, and asking if he could
borrow their copy. The point was, he knew they
would have one. ,

G On Kind of Blue, all the principals seem to feel like

that. Davis and Evans, | would say, never played
better. The result is something close to the
philosopher's stone of jazz: formal perfection
attained with perfect spontaneity.

H In fact, Evans had actually resigned the previous

November — Kind of Blue was made on March 2,
and April 22, 1959 — and was invited back for
the recording (his replacement, Wynton Kelly,
appears on one track).



You are going to read an extract from a magazine article. Seven paragraphs have been removed
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'Blind to change

How much of the world around you do you really see? You only take in tiny pleces of information at a time
and that can.have unnerwng consequences, says Laura Spinney.

Imagine you're walking across a college campus
when an unknown man asks you for directions. While
you’re talking, two men pass between you carrying a
door. After an irritating minute of interruption you carry
on describing the route. When you've finished you are
informed that you've just taken part in a psychology
experiment, and asked if you noticed any changes
after the two men passed with the door. ‘No,’ you reply
uneasily. The unknown man then explains that the
man who approached you initially walked off behind
the door, leaving this man in his place. You are
stunned;_the_two_men_are_dressed differently. .and.
have different voices and haircuts.

Rather than logging every detail of the visual scene,
we are actually highly selective about what we take in.
Our impression of seeing everything is just that — an
impression. In fact we extract a few details and rely on
memory, or perhaps even our imagination, for the rest.

Yetin 1991, the controversial claim was made that our
brains hold only a few salient details about the world
— and that this is the reason we are able to function at
all. We don’t store elaborate pictures in short-term
memory, because it isn't necessary and would take up
valuable computing power. .

Just a year later, at a conference on perception in
Vancouver, it was reported that people shown
computer-generated pictures of natural scenes were
blind to changes that were made during an eye
movement. In a typical laboratory demonstration of

9

this you might be shown a picture on a computer .

screen of, say, a couple dining on a terrace.

It's an unnerving experience. But to some extent, such
‘change blindness’ is artificial because the change is
masked in some way. In real life, there tends to be a

visible movement that signals the change. But not °

always. For instance, we have all had the experience
of not noticing a traffic signal change because we had

brieily looked away. o A

For instance, an experiment was done at Harvard in
which people were shown a videotape of a basketball
game and asked to count the passes made by one or
other team. After about 45 seconds a man dressed in
a gorilla suit walked slowly across the scene, passing
between the players. Although he was visible for five
seconds, an amazing 40 per cent of the viewers failed
to notice him.

Such lapses raise important questions about vision. For
instance, how can we reconcile these gross lapses with
our subjective experience of having continuous access
to a rich visual scene? One researcher has actually
shown that imagining a scene activates parts of the
visual cortex in the same way as seeing it. He says that
this supports the idea that we take  in just what
information we consider important at the time, and fill in
the gaps where the details are less important. The
ilusion that we see ‘everything' is partly a result of filling
in the gaps using memory. Such memories can be
created based on beliefs and expectations.



This particular idea has not been generally accepted.
Yet most researchers in the field do agree that of all
the myriad visual details of any scene that we could

record, we take only what is relevant (o uy at the Ume,
This leads us to the uncomfortable realisation Uval, for
all our subjective experience of a rich visual world, it
may, in fact, be impossible to tell what is real and what
is imagined.

A Now imagine that the task absorbing their
attention had been driving a car, and the
distraction had been a pedestrian crossing their
path. According to some estimates, nearly half of
all motor-vehicle accidents in the US can be
attributed to driver error, including momentary
loss of aftention. It is more than just academic
interest that has made both forms of cognitive
error hot research topics.

" B The image would disappear, to be replaced for a

fraction of a second by a blank screen, before
reappearing significantly altered — by the raising
-of a railing in the background, perhaps. Many
people search the screen foruptoa minute before
they see the change. A few never spot it.

C In contrast, other researchers argue that we can
get the impression of visual richnéss without
holding any of that richness in our heads. For
instance, the ‘grand illusion’ theory argues thatwe
hold no picture of the visual world in our brains at
all. Instead, we refer back to the external visual
world as different aspects become important. The
illusion arises from the fact that as soon as you
ask yourself ‘am | seeing this or that?’ you turh
your attention to it and see it.

D It sounds impossible, but when this test was
carried out, a full 50 per cent of those who took
part failed to notice the substitution. The subjects
had succumbed to what is called change
blindness. Taken with ‘a glut of recent
experimental results, this phenomenon suggests
we see far less than we think we do.

av

E The relationships between attention, awareness
and vision have yet to be clarified. Because we
have a less than complete picture of the world at
any one time, there is the potential for distortion
and error. How that complete picture could be
objectively established is controversial, but there
is one obvious way forward.

E This flies in the face of what vision researchers

have long believed: that seeing really means
making pictures in the brain. According to this
theory, by building detailed internal
representations of the world, and comparing them
over time, we would be able to pick out anything

that changed.

G And there’s a related phénomenon called
inattentional blindness, that doesn't need any
‘experimental visual trick at all: if you are not
paying attention to some feature of a scene, you
won't see it. ‘

H Rather, we log what has changed and assume the
rest has stayed the same. Of course, this is bound
to mean that we miss a few details. Experimenters
had already shown that we may ignore items in
the visual field if they appear not to be significant
— a repeated word or line on a page of text for
instance. But nobody realised quite how little we
really do ‘see’.

e ry
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You are going to read an extract from a book. Seven paragraphs have been removed from the
extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is one extra

paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

| was in Vienna to take photographs. That was
generally the reason | was anywhere then.
Photographs were more than my livelihood. They were
part of my life. The way light fell on a surface never
failed to tug at my imagination. The way one picture, a
single snapshot, could capture the essence of a time
and place, a city, a human being, was embedded in
My consciousness. :

I'd come close once, when some weird aptness in the

knotted shape of-a smoke plume from a burning oil .
well--made--my--picture -the - one--newspapers—and-

magazines all over the world suddenly wanted. Brief
glory from an even briefer moment. Just luck, really.
But they say you make your own — the bad as well as
the good.

But, still, | was taking photographs. And | was being

paid to do it. It didn’t sound bad to me. The assignment |

was actually a piece of happenstance. I'd done the
London shots for a glossy coffee-table picture book:
Four Cities"in Four Seasons = London, Paris; Rome,
Vienna, a European co-publishing venture that netted
me a juicy commission to hang round moody locations
in my home city in spring, summer, autumn, and
winter. I'd given my own particular slant to daffodils in
Hyde Park and heat haze and fraffic fumes in
Piccadilly.

It was just after an obliging cold shap over Christmas
and New Year that | handed in my London-in-winter
batch and got the message that the Austrian

The Vienna Assignment

photographer, Rudi Schiissner, had walked out on the
job_in Vienna for reasons nobody seemed to think |
needed to know about. Rather than call in someone
new, they offered me the substitute’s role.

They put me up at the Europa, on Neuer Markt, in the
heart of the old city. I'd last been to Vienna for a long
weekend with my wife: a midsummer tourist scramble
round just about every palace and museum in the joint.
It had been hot, hectic and none too memorable. |
hadn't even taken many photographs. On my own, ina

cold hard-January, it was going to bedifferent, though.

The first day | didn’t even try. | rode the trams round
the Ringstrasse, getting on and off as. | pleased to
sample the moods of the place. The weather was set,
frozen like ‘the -vast- baroque remnants of the
redundant empire that had laid the city out. | hadn’t
seen what Schiissner had done with spring, summer
or autumn. | hadn’t wanted to.

Next morning, | was out at dawn. Snow flurries
overnight meant Stephansplatz would be virginally
white as well as virtually deserted. | hadn’t figured out
how to cope with the cathedral in one shot. Its spire
stretched like a giraffe’s neck into the silver-grey sky,
but at ground level it was elephantine, squatting
massively in the centre of the city. Probably there was
no way to do it. Pd have to settle for something partial.
In that weather, at that time, it could still be magical.
But then, there’s always been something magical
about photography.



And even when you know why it happens you don’t
lose the sense of its mystery. That stays with you for

ever. Perhaps that's why what happened at
Stephansplatz that morning failed in some strange
way to surprise me.

The Austrian publishers had liked what they'd
seen of my stuff, apparentiy. Besides, | was free,
whereas the French and ltalian photographers
weren't. And | was glad to go. Things at horie
weren't great. They were a long way short of that.
A week snapping snowy Vienna didn’t have to be
dressed up as a compliment to my artistry for me
to go like a shot.

This was going to be my Vienna, not his. And it
was going to give itself to me. | just had to let it
come. A photograph is a moment. But you have to
wait for the moment to arrive. So | bided my time
and looked and looked until | could see clearly.
And then | was ready.

I'd always shied clear of accessories, arguing that
all you needed to do the job were a good pair of
eyes and a decent camera. Plus spontaneity of
‘course, which you don't get fiddling with tripod

legs. | just prowled round the square, looking for
the right angle, for some way to give scale as well
- as atmosphere to the scene. ‘

It certainly seemed that way to the nineteenth-
century pioneers, before the chemistry of it was
properly understood. Pictures develop and
strengthen and hold by an agency of their own.
You can stand in a darkened room and watch a
blank sheet of paper become a photograph.

[oi g

E | went freelance afier that, which should have
been a clever move and would probably have
worked out that way, but for life beyond the lens
taking a few wrong turnings. The mid-nineties
weren’t quite the string of triumphs I'd foreseen
when my defining image made it to the cover of
Time magazine. That's why | was in Vienna, rather

" than anywhere even faintly newsworthy.

F I'd also reconciled myself to the best and truest of
what I'd delivered being tossed aside. It was, after
all, only a picture book. It wasn't meant to
challenge anyone’s preconceptions or make them
see instead of look.

G One day, one second, | might close the shutter on
the perfect photograph. There was always the
chance, so long as there was film in my camera.
Finish one; load another; and keep looking, with
eyes wide open. That was my code. Had been for
a long time.

H | knew that the moment | climbed off the shuitle
bus from the airport and let my eyes and brain
absorb- the pinky-grey dome of light over the
snow-sugared roofs of the city. | was going to
enjoy myself here. | was going to take some great
pictures. ’




You are going to read an extract from a newspaper article. Seven paragraphs have been removed
from the extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is
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Joeanna’s Lessons

/ Joanna MacGregor has a hectic schedule as a concert pianist. So why has she added the task of writing books

for young ch/Idren learning the p/ano’P

Even a member of that mythical species, the
completely tone deaf, could not fail to be stirred by a
Joanna MacGregor performance Simply to see her
zipping around a keyboard grabbing fistfuls of notes at
the behest of some unfeasible contemporary score is
to watch a pianist pushing the human frame to its limits.

How many vetérans of the concert hall platform would
be floored by such a request? For Joanna MacGregor,

though, it was simply a hoot. ‘In his eyes, until | played

that, Thadn't passed the test. | wasn'ta proper pianist.
Needless to say, she sailed through and doubtless
logged the experience for her next children’s recital.

There hardly seems to be a festival this summer she
is not gracing. Tomorrow she is in the thick of an all-
day collaboration between nine young composers and
artists. She runs her own recording label, Sound
Circus. And by her own admission, she cannot meet
an artist of any sort without being tempted to suggest
a joint project. So why on earth take on the extra
burden of writing a book?

In producing the first three books, MacGregor is
drawing on vivid experience. Between the ages of 18
and 25, before she was getting concert engagements
as a pianist, she taught a stream of beginners the
piano. But most important in her make-up now as a
musician who is unsurpassed in the breadth of her
eclectic repertoire was the endless procession of
small boys and girls traipsing into her childhood home,
where her mother taught the piano.

fop 2

Just as everyone should be ablé to learn how to swim
or to speak a smattering of French, so, in her view,
should everybody be able to make a stab at learning
the piano. Some kids have a flair and make rapid
progress. She is fascinated by the others: those who
chug along at varying rates of progress, enjoying it for
a while, but all too often giving up. This falling off
happens at any stage. Some kids find the beginning
too frustrating. Others rebel further down the line

when the stakes get higher and parental pressure is
driving them ‘to be like those children on the telly’.

The production of her own training manual begs an
obvious question. Does she have a poor opinion of the
existing corpus of tutor books, orindeed of the general
quality of piano teaching? ‘I'm very reluctant to
criticise other people’s teaching or others’ tutor books;
she says. What she does do is readily accept that her
books, colourful and eye-catching though they are,
are by no means the only books on the market
designed to make the first steps enjoyable.

‘You have to allow them to improvise and give them a
reason to play at either end of the keyboard and on the
black notes and use the pedals.’ As progress is made,
bigger obstacles loom. Children need to be coaxed
quite hard to read the music rather than rely on ear.
Having relied for so much of her own childhood on her
very keen ear, MacGregor has considerable sympathy
on this score.



| have enormous sympathy with people who find it
difficult. 1 don't think people talk about it enough. The

secret, whether you do it for twenty minutes or five
hours, is to work out beforehand what it is you are
aiming to do, she says. Other tips: treat yourself — play
the whole piece through, however many wrong notes.
And mix hard with easy.

A MacGregor is rare among top-flight concert
pianists for the interest she takes in how young
children learn the instrument. She has just
published her own elementary piano tutor for
children: Joanna MacGregor's Piano World. And
she has managed it despite a crippling work
schedule.

B But she believes the single most important factor
is practice. How can children be persuaded to play
a passage even once again, let alone many times
over? She admits to not having practised
rigorously until she went to the Royal Academy of

Music, where she began building up a.

contemporary repertoire  whose formidable

difficulties demanded practice. Now she loves it

The eight hours a day that she gets through are
the core of her musical life, she says, more
important than performances.

C ‘Notonly was Ifiddling around at the keyboard, but
there .were all these other children of all
backgrounds wanting to play every sort of music—
bits of classical, jazz, pop, improvisation. | wasn't
part of that hothouse thing of forcing exceptional
talent. | grew up with the idea of trying to make
music available to people of all abilities.

D Her own special wheeze for luring these
- neophytes, the fives, sixes and sevens, through
those bewildering times is to weave a storyline into
the books and their accompanying CDs. The
challenge at this fragile stage is to make the work
interesting. And so, from lesson one, there are
accompaniments in a variety of styles for teacher -
or parent — to play beneath a child’s line. For kids
whose parents aren't pianists the accompaniments
are recorded on the CDs. Leaming should be
unadulterated fun, MacGregor insists.

Qv

E Buteven her dazzling virtuosity was not enough to
wow one small boy at a recent concert she gave
for kids. Like the rest of the audience, he had been
cascaded with bits and bobs of pieces in every
style from her vast repertoire of classical, jazz,
ragtime, blues, techno, African, etc. He'd coolly
watched her dive under the lid of the concert
grand to pluck the wires — normally a surefire
‘knockout for kids. Then as she drew breath and
invited questions, he piped up: ‘Can you play
Match of the Day?’

F And so the odyssey begins. It's a long journey but
the first task for the young enthusiasts is easy, find
the Cs — they’re always to the left of the two black
keys. In Book 2, the characters fallinside the piano
and open up opportunities for making a whole lot
of weird noises. Something parents, unlike
MacGregor and the youngsters, may find a strain
on the eardrums.

G ‘I worry that some people use music, like sport, as
a way of making their children achieve things,
rather than just saying: it's music, it's there to
enjoy. The reason children fall by the wayside is
because they feel they are not going to match up
to their parents’ expectations.’

H ‘People who know me are clearly surprised. But |

think the very first lessons are absolutely crucial.

It says a lot about the music profession that we

tend to concentrate on the top end, on this idea of

the child as nascent virtuoso. Most people’s

“interest in music is much more ordinary and
everyday. | find that far more interesting.




You are going to read an extract from a short story. Seven paragraphs have been removed from the
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‘Look here, it's no good!’ said my Dad. We were in the
car on the way back to London. My father, with my
brother Maurice in tow, had just collected me and my
trunk from the posh girls’ school | attended. He. had
also just sat through Parents’ Day, in the course of
which | was presented with the Latin prize and the
prize for the girl who had done best in her end-of-
school exams. He had had a long conversation with
my headteacher, and now here we were bound for
home and holidays.

‘So?" | said, brazening it out. ‘Midhtn’t that be

useful?’ - -

‘l am also given to understand,” he went on, and
then | knew the confrontation was coming, ‘that you
have ambitions to be a barrister. A barrister of all
things!’ My father knew quite a lot about barristers and
the law. :

‘| don’t know about that, | said. ‘All I know is what |
see in television dramas.

‘Be that as it may, he went on, pulling himself
together, ‘I feel your heart's never going to be in the
business now. Obviously, you'll go to Oxford
University, and after that | can't see you fancying it.

‘It's too soon to know, | said feebly.

‘ tell you you're not going to want to join us, said my
father, who had an annoying way of usually being right
in such prophecies, ‘and it's a pity because you've got
the gifts — the brains, the nerves, the vision!

gv

Family Business

[t was not as if my mother was around to lend a hand
—she had died early in my childhood and my father had
brought me and Maurice up. Maurice was two years
younger than | was, and because he was motherless,
early in our lives | got into the habit of taking care of
him. It was not a hardship. | loved Maurice. Because the
business was so successful we lived in a good deal of
Juxury —in a big house in London, posh schools for both
of us, nice clothes, parties, theatres, operas. My father
knew ali kinds of people — politicians, actors,
businessmen — and our house buzzed with good talk
and interesting encounters. .

‘OK, | said, relieved to be spared immediate
choices and decisions, and especially the bout of
depression and sulks my father would sink into if |
opposed him. This was the way he controlled us. So it
happened. In my last term at school, and then on
vacations from university, | lent a hand, never more

~than abouttwice ‘a year, and always on the safer

assignments. | became one of the smarter
undergraduates, with a little house of my own, a small
but powerful white car, designer clothes, and a black
dress with a‘Paris label that | intended to wear when |
took my final exams.

This was not to be. My father told me that, in about
a week, he needed me to do one last assignment for
him, that it was the most important piece of business
the family firm had ever attempted, and that he would
see that it was miore than worth my while.

‘But Dad, | protested, Tve got my final exams
coming up, and | just need to concentrate on that. It's
really important that | do well and | don’t want to have
to think about anything else just now. '

—



]

That was not all. As he described the procedures |
saw more clearly than ever before the single-
mindedness of my father — the clarity and

resourcefulness with which he set about his life’s
work, the dynamic energy, the perfect self-control of
the man. In his way he was a sort of genius, and |
bowed to that in him. It made my own plans and hopes
seem less important.

‘All right, | said. ‘I'll do it

A It was in my last term that my father came up to
see me and drove me out to a village for a meal
and a chat. There were only a few weeks to go. My
tutor predicted | would get a First Class degree (in
Law), and | knew that if | kept my head and spent
these last precious days carefully arranging
information in my mind, he might well be right. | felt
poised, confident, concentrated.

B The trouble was that, like most children of
hereditary trades, | did feel confined by the family
expectations. | could see there were various
professions open to me, and | wanted to explore
the possibilities. At the same time, like a coward, |
didn't want to upset my father. | wasn't as

_frightened of him as Maurice was — | was the
favourite — but | found him formidable.

C ‘What isn’t’?’ | said, though | had guessed the trend
of his thoughts from my father’s unusual silence.
He was a talkative man as a rule. “You can't fool

me. You'll do what you want now,’ he said. ‘What -

with ail those certificates. | was told you will get a
scholarship to Oxford. '

D | was studying hard one day when a letter arrived
from Maurice. He mentioned that a friend had
asked him to join him in setting up a business, that
he was really attracted to the idea, but that Father
was against it. He wrote that Father was a danger
to us both and did not care about us as much as
he pretended. He wondered whether now was the
time for him to break free of Father.

aw

E ‘There's still Maurice; | said, sullen. My father
snorted. We both knew Maurice hated the
business. ‘Anyway, | went on, ‘you could always
use me as a sort of consultant.

F | could tell that such pressures were simply
beyond my father's imagination (or was it that he
was somehow jealous of my life away from him?)
and that he would interpret a refusal from me as a
heartless betrayal in his hour of need.

G ‘| just said that, | said. ‘I couldn’t think of anything
else to say!’ '
‘And apparently;, he went on, ‘you have the right
sort of personality — you can pick the bones out of
a mass of material pretty quickly, you have the gift
of the gab and you enjoy performing.

H te%l you what, my father continued our
conversation. ‘You can go on helping us out in
holidays until you leave Oxford, and then if you
decide to leave us you can. It will give you a bit of
pocket money, and be a real help to me.




You are going to read an extract from the autobiography of the lyricist Tim Rice. Seven paragraphs
have been removed from the extract. Choose from the paragraphs A—H the one which fits each gap
(27-33). There is one extra paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

| was ushered into the young man’s drawing room, an
oasis of cultured sanity surrounded by what appeared
to be a quite shambolic cluster of rooms in which the
less enterprising members of the family operated.
Moving from the kitchen to his parlour was an upgrade
from economy to business class.

His name was Andrew Lloyd Webber. He had won a
scholarship to Magdalen College, Oxford, to read
history, and he had nine months to kill before going up,
during which time he intended to become England's
answer to the composer Richard Rodgers.

Consequently, wheh Andrew suggested a
completely new insane ambition for me, ie. to
become as famous a lyricist as Oscar Hammerstein,
I had no quaims about giving it a go. This was partly
because within ten minutes of our introduction, he
was at the piano and had played me three tunes he
had composed — | could tell that he was good. Very
good.

I had little to impress him with in return, other than
instant praise for his music and a bona fide, actually
released, seven-inch single of a song | had written
(both words and music) with which an unknown pop
group had dealt the final blow to their moribund career
by recording three months previously. We parted,
promising to meet again and to write something
together. [ was still more interested in the charts than
in the West End theatre, but told myself on the bus
back to my flat that | had just met somebody of rare
ability and determination, and | would be mad to miss

TIM RIEE

out on being a sidekick to a chap who was clearly
goirig to take the musical theatre by storm, probably
by next week.

The next day, back at my desk in the office where |
was training to become a solicitor, the brief certainty |
had enjoyed of a life in show business with Andrew -
Lloyd Webber had faded somewhat. | would of course
continue to keep an eye on the small ads in Melody
Maker for groups needing a vocalist, and would turn
out a few more three-chord songs tailored not to

-expose the limitations of my-voice; but it was still odds=

on that eventually | would stagger through my exams
and wind up a respectable lawyer by the time | was
twenty-five.

T

But in the meantime | felt | had nothing-to -lose-by
seeing Andrew again. It would be fun to go and see a
musical with him, to write words that aped musical
lyricists rather than pop stars. And Andrew was a
fascinating individual who talked of Good Food
Guides and Victorian architecture, besides supporting
Leyton Orient football team.

The idea was the life of Dr Thomas Barnardo, the
nineteenth century philanthropist who founded the
orphanages that bear his name. His story was a
worthy one indeed, but not one that truly fired my
imagination. The hero was too squeaky-clean, at least
in Andrew’s version of his life, and the enterprise was
unoriginal in both conception and execution, owing far
too much to Lionel Bart's hit show, Oliver.



| set to work with enormous enthusiasm, in particular
for those songs that were intended to be.funny.
Andrew outlined the plot, played me the tunes and in

many instances gave me the title as well, most of
which had presumably been thought up by his ex-
wordsmith school pal who had already had a go. |
skipped a day at the solicitors’ office, faking iliness, to
write my first batch of theatrical lyrics. | did not know
it that day but | had changed careers.

A And even if the two of us failed to challenge the top
musical composers successfully, then we could
fry to knock the Beatles and Rolling Stones oftk
their perches later, in the summer. The Everly
Brothers had just made a comeback and would
clearly be in need of some new material.

B By then | would have surely grown out of pop
music as my father had confidently predicted |
would by the time | was twenty-one. This was
worrying = if he was right | only had a few more
months of enjoying it.

C As he confidently continued to bash out selections
from some of the many shows he had written and
produced at school, | was reminded of many of the
best show albums from my parents’ LP collection.
He needed a new lyricist for the outside world.

D But it seemed to me that plenty of other blokes
around my age (twenty) and not overburdened
with talent were making it and | wished to be of
their number. There were even guys from my
home town and from public school in the pop
charts — surely | had the qualifications.

g

E | wasn't convinced by the idea for a musical that
he had been working on for the past year, but in
1965 | was rarely convinced about anything. His
talent was beyond question and he claimed to
have all the contacts. | was soon back in his
drawing room.

F My own ambitions were just as insane as his; |
wanted to be a pop star, for all the healthy reasons
— women, money and fame. The difference
between Andrew and myself was that my dreams
were never life or death to me, though it's easy to
say that now. They might have become so had |
failed. .

G On the other hand, Andrew’s conviction of his
score’s precocious brilliance was infectious and
not totally unjustified. What did | know about
musicals? As David Land, later to be my agent for
over a quarter of a century, memorably (and
repeatedly) said, if there’s a demand for one
hamburger bar on the block, there is room for two.
We could be the second hamburger joint.

__H- Here was the largest collection of records | had

ever seen, the first stereo record player and tuner
I had come across and the astonishing evidence
that a teenager existed who had spent money on
Georgian wine glasses, pictures and furniture.



You are going to read an introduction to a book. Seven paragraphs have been removed from the
extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is one extra

paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

If you work for an advertising agency, the early years
of the 1990s may well have been the toughest of your
professional life. The recession in business was bad
enough. It was longer, deeper and more severe than
anticipated by even the most pessimistic, hitting
industrialised nations as hard as anything else for
thirty years.

7

Every singie business in the country was affected,
some — the vehicle and building trades — finding
themselves 30 per cent down. A lot of people — a lot

of companies — in-a-lot-of--countries-suffered.- Of-

course, advertising people are scarcely lnique in
losing their jobs in such difficult times, but of all those
still in employment, they often feel particularly under
pressure.

And yet, alongside these psychological and financial
imperatives lies an almost paradoxical rise in the
perceived importance of the marketing process. The
notion that companies shouid be making sure they are
producing services-and goods that their customers
want, as opposed to merely what it is convenient for
them to provide, is not a new one. Still, it's scarcely
unfair to say that it has been only over the past ten or
fifteen years that many companies seem to have put
the idea intentionally, rather than fortuitously, into
practice.

All these things have pleasingly increased the status
of marketing people, while simultaneously adding to
their burden. Marketing is increasingly regarded as
that which it is not: a universal panacea. With
approximately half of most marketing budgets being

fer 4

Advertising on frial

spent on advertising, there’s some truth in saying that
the buck then stops with the ad-people. It is certainly
true that if the 80s was the decade in which
advertising never had it so good, the start of the 90s
saw the industry enduring its worst downturn for a
generation. This was, of course, parily a direct
consequence of the economic climate at the time.

And, generally, in the absence of concrete,
convincing and quantitative evidence to the contrary,
they had to conclude that the benefits of advertising
might be-questionable: At a time when enthusiasm fo
“account for every dollar spent was naturally high, it
was simply not clear enough to many client
companies exactly what they were getting for the
large sums of money they were spending, exactly
what return they were seeing on their investment.
Advertising — ever a business to excite the suspicions
of-the sceptic — was, as a consequence, more than
ever before on trial.

Now, while none of this should elicit sympathy for a
thoroughly tough business, it does mean that many
of those advertising people still in work continue to
face precisely the same problems as their clients:
how to do more with less. If this is, in itself, sufficiently
trying, a number of other factors have made the
production of effective advertising particularly
difficult. , : :

dramatic

These
demographic changes facing much of the West; the
burgeoning power of the retailer: the changing needs
and desires of consumers; the rise of sponsorship;

include, for example, the
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ihe increasingly onerous legal restrictions on
ndvertising. And, of course, for some companies
lhore is the: new challenge of advertising abroad.
Together with the economic situation, it is these
fmatters  which have forced. many of those
rosponsible for advertising to revisit Lord
l.overhulme's commonplace that: ‘Only half my
udvertlsmg works. The trouble is | don't know which
ngu' Because now more than ever before, the
' is on to increase the proportion  of
g that works.

This means that while conferences and seminars may
provide some useful information, the books currently

available on advertising, and how to do it, really don’t.
Those that are available tend to treat the process of '
producing advertising with too much respect. To give-
the impression that the work advertising agencies °

produce is invariably of the highest quality, deeply
considered and remarkable value for money, is
neither true nor likely to help those employees of the
client company who are ultimately responsible.

lient companies almost everywhere took
.of one of their leaders quoted in the
de magazine Campaign:‘We want better
, better targeting, better creativity, better
acement, better thinking. We aim to
‘we.get advertising agencies’ best people
business and then ensure they are

icing outstanding work for us.

' consequences have been that .marketing
s have at last begun to be given the
tion they deserve by management, that
se people have acquired a little learning about
.subject, and that a few brands have actually
é_guh to be genuinely marketed.

: .UIt|mater, the poverty of the current advertising

"'scene is due to the nature of the relationship

- between agencies and their clients. The best way

of getting better advertising lies partly in
improving this, and partly in adopting a more
empirical approach to the whole advertising
process.

D However, there was also evidence of more deep-
seated change which would not simply be waved
away as, and when, economic prospects
brightened. The fact was that while this recession
naturally caused potential clients to ' review,
reconsider and often cut their budgets at the time,
it also made them examine more closely than ever
before the economics of advertising.

ed to work their fingers to the bone, .

E It is not terribly surprising that, at the moment,
help for those who want or need to do just that is
far from freely available. Generally, companies
and the advertising agencies they use have been
far too busy simply coping with these
circumstances to wish to talk or write about them,
while those that have succeeded in keeping their
heads above water are often understandably
anxious to keep the secrets of their success to
themselves.

F Seen, as they are, to spearhead efforts to support
the bottom line, they suppose themselves to be
under close enough scrutiny from their

" colleagues, let alone their bosses. Moreover, they
are also faced with the very considerable problem
of increasingly being asked to do their ever more
difficult jobs with smaller and smaller budgets.
They have been told that less must be more.

G Some of these are a direct consequence of the
recession discussed earlier: the controversy over
production costs, and the disinclination to take the
sort of risks that are ironically often the essence
of good advertising. Other events would have
happened irrespective of local or global economic
conditions.

H In Britain, it meant in 1991 alone that while gross
domestic product (GDP) declined, interest rates
remained punitively high, consumer spending on
almost everything other than staples fell, more
than half a million people lost their jobs, and some
75,000 homes were repossessed.




You are going to read an extract from a novel. Seven paragraphs have been removed from th
extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is one exir.

paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

- THE ;WE‘LL‘

I had read somewhere that from a sufficiently deep
hole, one could see the stars, if the day were clear. [
had persuaded you to help me with my scheme; you
watched, eyes wide, fist to mouth, as | winched up the
well bucket, steadied it on the wall and then climbed
in. | told you to let me down. I had not thought to allow
for the bucket's much increased weight, your lack of
strength or inclination to just stand back and let what
would happen, happen. You held the handle, taking
some of the strain as | pushed the bucket off the side

of the well’s stone surround. Freed of the wall's

support, | plunged immediately. You gave a little
shriek and made one attempt to brake the handle,
then you let it go. | fell into the well. | cracked my
head. . :

at the spots, dark coins of dirty well water fallen from
my soaking clothes on to the dry, grey cobbles. At my,
feet, in the darkness, the water had formed a little
pool.

i

This had quickly become more serious than I'd
anticipated, escalating with dizzying rapidity from a |
great prank born of a brilliant brainwave to g
something that would not be put to rest without some
serious, painful and lasting punishment being
inflicted on .somebody, almost certainly myself. |
cursed myself for not thinking this through. From

crafty plan, to downfall, to wheeze, to calamity;-all-in——

At the time | was at first just dazed, then frightened,
then relieved, then finally both angry at you for letting
me fall and afraid of what Mother would say. You called
down, asking if | was all right. | opened my mouth to
shout, and then you called again, a note of rising
panic in your voice, and with those words stopped
mine in my throat. | lay still, eyelids cracked enough to
watch you through the foliage of lashes. You
disappeared, calling out for help. | waited a moment,
then quickly hauled and pushed my way to the top,
then pulled myself over the edge and landed on the
courtyard cobbles.

Mother and Father both appeared along with you and
old Arthur; Mother shrieked, flapping her hands.
Father shouted and told Arthur to haul on the winch
handle. You stood back, looking pale and shocked,
watching. | was bowed in the shadows. A fire of fierce
elation filled me. Then | saw the line of drops I'd left,
from the well to where I now stood. I looked in horror

,,,,,,,

a few minutes.

Sitting up, comforted, my head in my weeping
mother’s bosom, | went ‘Phew’ and said ‘Oh dear’ and
smiled bravely and claimed that | had found a secret
tunnel from the bottom of the well to the moat, and
crawled and swum-along it untit | got out, climbed up
the bridge and tottered, exhausted, through the
passageway.

Thinking | was plugging a gap, in fact only adding
another log to my pyre, | said that the secret
passage had fallen in after me; there wouldn’t be any
point in, say, sending somebody down to look for it.
In fact the whole well was dangerous. I'd barely
escaped with my life. | looked into my father's eyes
and it was like looking into a dark tunnel with no
stars at the end. '




My words died in my throat. ‘Don’t be ridiculous, boy,
he said, investing more contempt in those few words
than I'd have thought a whole language capable of
conveying. He rose smoothly to his feet and walked

away.

in that pity was a rebuke as severe and wounding as
that my father had administered, and in as much that
it confirmed that this was the mature judgement of my
actions and my father's, not some aberration | might
be able to discount or ignore, it affected me even more
profoundly.

A | looked back into the courtyard, to where Father
was now shining a flashlight down into the well
and peering into the gloom. The drops | had left
shone in the sunlight. | could not believe that
nobody had seen them. Mother was screaming
hysterically now; a sharp, jarring noise that | had
never heard before. It shook my soul, suffused my
conscience. What was | to do? | had had my
revenge on you, but where did | go from here?

B To this day [ think | was almost getting away with
it until Father appeared squatting in front of me.
He had me repeat my story. | did so, hesitating. His
eyes narrowed.

C It did not occur to me then that | had succeeded,
in a sense, in my plan. What | saw were lights,
strange, inchoate and bizarre. It was only later that
| connected the visual symptoms of that fall and
impact with the stylised stars and planets | was
used to seeing drawn in a cartoon panel
whenever a comic character suffered a similar
whack.

D It was as though he was seeing me for the first
time, and as though | was looking down a secret
passage through time, to an adult perspective, to
the way the world and cocky, lying children's
stories would look to me when | was his age.

E That was what racked me, spread upon the
castle’s stones; that was what gripped me like a
cold fist inside and squeezed those cold and bitter
tears of grief from me and could not be comforted
by Mother’s soothing strokes and- gentle pats and
soft cooings.

F The plan came to me like a lifebelt to a drowning
man. | gathered all my courage and left my: hiding
place, coming staggering out and blinking. | cried
out faintly, one hand to my brow, then yelled out a
little louder when my first cry went unheeded. |
stumbled on a little further, then collapsed
dramatically on the cobbles.

G | could hear raised, alarmed voices coming from
the castle’s main door. | ran the opposite way,
down to the passage leading to the moat bridge,
and hid in the shadows there.

H Arthurlooked down at me, his expression regretful
and troubled, shaking his head or looking like he
wanted to, not because | had had a terrifying
adventure and then been unjustly disbelieved by
my own father, but because he too could see
through my forlorn and hapless lie, and worried for
the soul, the character, the future moral standing
of any child so shameless —and so incompetent —
in its too easily resorted-to lying.

o

I T
FRP



You are going to read an extract from a novel. Seven paragraphs have been removed from the
extract. Choose from the paragraphs A-H the one which fits each gap (27-33). There is one extra

paragraph which you do not need to use.

Mark your answers on the separate answer sheet.

Uncle chose for them a package holiday at a very
reasonable price: a flight from Gatwick Airport, twelve
nights in Venice, the fairyland city, in the Pensione
Concordia. When Keith and Dawne went together to
the travel agency to make the booking, the counter
clerk explained that the other members of that
particular package were a school group from the
south coast, all of them learning Italian. But something
went wrong.

At Gatwick they had handed their tickets to a girl in
the yellow-and-red. Your-Kind-of-Holiday uniform.

She'd addressed thern by name, had checked the™

details on their tickets and said that that was lovely.
An hour later it had surprised them to hear elderly
people on the plane talking in North of England
accents. Keith said there must have been a
cancellation, or possibly the Italian class was on a
second plane.

But the next morning, when it became apparent that
they were being offered them for the duration of their
holiday, they became alarmed.

‘We have the lake, and the water birds, the
receptionist smilingly explained. ‘And we may take the
steamer to Interlaken! :

‘An error has been made, Keith informed the man,
keeping the register of his voice even, for it was
essential to be calm. He was aware of his wife’s
agitated breathing close beside him.

“Your group is booked twelve nights in the Edelweiss
Hotel. To make an alteration now, sir, if you have
changed your minds —

av

The Wrong Counfry

‘We haven't changed our minds. There’s been a
mistake.

The receptionist shook his head. He did not know
about a mistake.

‘The man who made the booking, Dawne
interrupted, ‘was bald, with glasses and a
moustache. She gave the name of the travel agency
in London.

Again she gave the name of the travel agency and
described the bald-headed counter clerk, mentioning
his spectacles and his moustache. Keith interrupted

“her. It "seems we “got into " the “wrong “group.”We'

reported to the Your-Kind-of-Holiday girl and left it all
to her.

‘We should have known when they weren’t from
Dover, Dawne contributed. ‘We heard them talking
about Darlington. '
Keith made an impatient sound. He wished she’d
leave the talking to him.

‘Now, what | am endeavouring to say to you good
people is that all tickets and labels are naturally
similar, the yellow with the two red bands.” Mrs Franks
suddenly laughed. ‘So if you simply followed other
people with the yellow-and-red label you might
imagine you could end up in a wildlife park! But of
course, she added soothingly, ‘that couldn’t happenin
a million years.

‘She seems quite kind, Dawne whispered, ‘that
woman. Keith wasn't listening. He tried to go over in
his mind every single thing that had occurred: handing
the girl the tickets, sitting down to wait, and then the

.



girl leading the way to the plane, and then the pilot's
voice welcoming them aboard, and the air hostess
with the smooth black hair going round to see that
everyone’s seat belt was fastened.

Keith walked out of the reception area and Dawne ,
followed him. On the forecourt of the hotel they didn't’

say to one another that there was an irony in the
catastrophe that had occurred. On their first holiday
since their honeymoon they'd landed themseives in a
package tour of elderly people when the whole point
of the holiday was to escape the needs and demands
of the elderly. In his bossy way Uncle had said so

(himself when they'd tried to persuade him to
accompany them. ‘

A ‘We noticed you at Gatwick,” Keith said. ‘WVE Eltherm the travel agency or at the check-in desk,

knew you were in charge of things.

‘And | nioticed you. | counted you, although |
daresay you didn’'t see me doing that. Now, let me
explain to you. There are many places Your-Kind-
of-Holiday sends its clients to; many different
holidays at different prices. There are, for
instance, villa holidays for the adventurous under-
thirty-fives. There are treks to Turkey, and treks for
singles to the Himalayas. ‘

" “We were meant to be in Venice. In the
Pensione Concordia.
9 do not know the name, sir. This is
Switzerland.
‘A coach.is to take us on. An official said so on
~ the plane. She was here last night, that woman.
/ .

C ‘Nice to have some young people along, an
elderly man’s voice interrupted Keith's thoughts.
‘Nottage the name is. The old man’s wife was with
him, both of them looking as if they were in their
eighties. They'd slept like logs, she said, best
night's sleep they'd had for years, which of course
would be due to the lakeside air.

‘That's nice,; Dawne said.

D The last of the elderly people slowly made their
way from the dining room, saying good night as
they went. A day would come, Dawne thought,
when they would go to Venice on their own
initiative, with people like the class from Dover.
She imagined them in the Pensione Concordia,
not one of them a day older than themselves.

T

or in some anonymous computer, a small calamity
was conceived, Dawne and Keith ended up in a
hotel ‘called the Edelweiss, in Room 212,
somewhere in Switzerland.

F ‘We're not meant to be in Switzerland, Keith
. doggedly persisted.
~ "Well, let's just see, shall we?"
Unexpectedly, Mrs Franks turned and went away,
leaving them standing. The receptionist was no
longer behind the reception desk. The sound of
typing could be heard.

G ‘Some problem, have we?' a woman said,
beaming at Keith. She was the stout woman he
had referred to as an official. They'd seen her
talking to the yellow-and-red girl at Gatwick. On
the plane she'd walked up and down the aisle,
smiling at people.

‘My name is Franks, she was saying now. ‘I'm
married to the man with the bad leg.

‘Are you in charge, Mrs Franks?' Dawne
enquired. ‘Only we're in the wrong hotel.

“H They ordered two drinks; and then two rﬁore. “The

coach'll take us on, a stout woman with
spectacles announced when they touched down.
‘Keep all together now. There'd been no mention
of an overnight stop in the brochure, but when the
coach drew in at its destination, Keith ekplained
that that was clearly what this was. As they
stepped out of the coach it was close on midnight:
fatigued and travel-stained, they did not feel like
questioning their right to the beds they were
offered.

(23
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Mark your answers on the separate answer sheet.

REMOVAL DAY
With her children now grown, widowed Susan faces leaving the family home

The van said, Susan noticed, ‘Removers of anyway, while little Robert looked on enthralled, and

Distinction’, and indeed, every distinguishing feature
of the house was being removed, Everything which
made it particular was being wrapped in newspaper
and packed in boxes by Fred the removal man, his
enormous fingers like sausages tenderly handling all
the breakables; and his team of helpers, not so gentle.

When toid that they had bought this house, Robert,
then five, had asked thoughtfully, ‘Mum, when you buy
a house, how d'you get it home?’ You could miss a
little boy in the physical presence of the adult he had
become;-Robert-was-here;"helping; and-in particular
making sure she didn't let on about the piano.
Francesca was here too, also helping, in her bossy
way, stubbornly certain that nobody but she, the family
daughter, would.be careful enough over a fine
instrument like a Steinway piano.

She could easily imagine.

Left to herself, Susan would have warned the
removers about the piano before accepting the
estimate. Robert had said sternly that it was their
businessto see the problem, and theirbad luck if they
didn't. The piano now stéod in solitary glory in the
upstairs sitting room, the best room in the house. They
would leave it till last, naturally. Sitting on the bottom
stair, for all the chairs were gone now, she
remembered the time they had arrived.

They brought it up to the turn of the stairs, and down
again, and cut out banister rails, and got it jammed

young Francesca wailed, ‘We. can't live in a house
without a pianol We can't! I'd rather diel’ And of course
they couldn’t; not with a musical daughter destined to
be a concert pianist, They had to find a way to get it
in; and a way had been found.

Then, from the quay below the house, where fish were
unloaded from the inshore boats, a little crane was
borrowed, and draggéd up the hill by means of the
local farmer's tractor. Finally, the piano was wrapped
in blankets, hooked to the crane and gently swung

safely ~through~the ~gaping window; ~while the

entranced children danced with joy at the sight of it.

The children were increasingly too busy to come home
at weekends, and Susan was no longer so mobile in
the house, and puffing as she climbed the stairs, The
thought of the stairs interrupted her daydream. The
banister rails were still not quite parallel; they had not
been put back perfectly all that time ago. She ought to
have warned the removers, surely she ought. But now
it was too late, Any moment now they would find it. She
looked around, %azed and panic-stricken.

Truth to tell she was just on the edge of them. How odd

that simply moving things made them matter. Chairs
and cups and things, hundreds of things, that one
never noticed or gave a moment's thought to whiie
they stayed put, now they were displaced, were full of
pathos, crying out to be cared about — and she would
have cried, in a moment, surely she would.



for breath and laughing more. 'What's the joke, then?'
asked Fred, but he merely started them off again. So
that, as they went, the three of them, arm in arm down

twas Robert who laughed first, but then they couldn't  the path for the last time, the only tears she shed were
stop laughing, relieved that it was all over. All three of  tears of laughter.

them, helplessly, leaning against each other, gasping

‘

A Peter, her late husband, had come home to the E ‘She doesn’t look like she’s going to cry on us;

crisis and had resolved it. The piano had been left
inthe garden while the other furniture was brought
in — there was much less of it then; they had been
relatively young and hard up. And next day, to
everyone's surprise, a builder had been engaged
to take out the first floor window,

B To the children's undisguised pleasure, the piano
was miraculously unharmed after its bumpy

journey. As soon as the going was safe, F

Francesca celebrated with an impromptu recital
so full of happy relief that it moved her mother to
tears.

C Onlyjust then the blano appeared, lurching at the

top of the stairs, with Fred backing down in front of G

it and one of the others behind. It tipped slightly.
‘Easy does itl' cried Fred, and they carried it
smoothly down the stairs and out of the front door,
and put it dowrt behind the removal van on the
road.

D ‘Are you all right, love?' Fred was saying. ‘Mind
yourself, it's just the plano to-.come now, and then
we'll be on our way. She moved from the bottom
stair, heart beating. Robert and Francesca had both
appeared, standing in the back of the hallway to
watch, 'No tears then?' Fred said, conversationally.

(25)

observed Fred. ‘That's something.’ ‘Do people
cry?' Susan asked, intrigued. ‘You'd be surprised,
said Fred. ‘They go around merry as magpies
helping out till it's all in the van, then you look
round and there they are, crying In the middle of
an empty room. They're fine when we get to the
new place, mind. It's just seeing everything taken
apart that upsets them!

It was a lovely house that she was leaving, an
elegant four-storeyed building overiooking a tiny
harbour. The years she had spent there, the years

of the children growing up and leaving, hung .

around in the air, faintly present like agitated dust,

However, the whole process had cost so much it
was months before they could afford to have the
piano professionally tuned. ‘That's that, Peter had
said. ‘That's there for ever.’ But for ever is a long
time.

The day she was living through now was like that
day filmed and run backwards — the piano had
been carried in first. And it had got stuck on the
stairs. For nearly two hours the team of removal
men struggled manfully with it, until it seemed they
would simply have to give up.
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Parental Favouritism

A D

" “I'he American science writer Jeffery Kluger has just It’s at this point, I must admit, that I start to feel
¢ published a book in which he argues that, whether  a bit impatient with the experts. A science that

" we admit it or not, parental favouritism is hard- can absorb so many contradictory variables hardly
wired into the human psyche. ‘It is my belief that seems like science at all. And if, as the experts all
95% of the parents in the world have a favourite seem to agree, favouritism is so common as to be
child, and the other 5% are lying, he declares in  *:almost universal, doesn’t that make it just - well,
The Sibling Effect: What the Bonds Among Brothers-. ﬂ.normaIT UncLoubtedly there are families where
and Sisters Reveal About Us. That particular figure  favouritism is blatant and sustained enough to be
may be guesswork, but there is plenty of evidence  seriously destructive. But in most cases, surely, it
that would seem to back him up. Kluger cites a does not merit such pathologising.

Californian study of 384 families, who were visited

three times a year and videotaped as they ‘warked

through conflicts’. The study found that 65% of When I solicited confessions of favouritism from
mothers and 70% of fathers exhibited a preference MY fellow parents, I had no luck at all. Lots
for one child. And those numbers are almost of people admitted to treating their children
certainly under-representative, since people behave - differently at different times, according to their
less naturally when they are being watched. needs (and how annoying they’re being). But not
one felt this reflected any fundamental preference.
B It is simply part of the warp and weft of family life.
. Every couple of years, in fact, a new report The truth is that favouritism is an awfully blunt
comes out purporting to lift the lid on parental -word for such a complicated subject. How we treat
' favouritism. Most often - though by no means our children is affected by any number of shifting,
always.- older siblings seem to come out on top. interlacing factors: birth order, gender, changes in

In 2009 two British professors, David Lawson and circumstances, our own childhood experiences.
Ruth Mace, published a study of 14,000 families in  Then, too, some characters just hit it off better
the Bristol area. They found that each successive than others.

sibling received ‘markedly’ less care and attention

\. F

from their parents than their predecessors. Older . )
siblings were even fed better, as a result of which ‘I think most of us have short-term favourites,
they were likely to be up to three centimetres taller depending on who's going through a “phase”;
than (heir younger siblings. They also had higher ~ S2ys Suzanne, a mother of four. ‘You can feel

IQs, probably because they had the benefit of their ~ MMeNse alfection for one child on a Tuesday
parents’ undivided attention for the first part of who then drives you to distraction on Wednesday.
their lives. But the underlying love is just as intense for

all of them. Ithink long-term favouritism is

C bookselling nonsense in the majority of cases.
Anthropologists and evolutionary psychologists In an anonymous online survey for the website
argue that there is a sound logic to this. A firstborn  Mumsnet, 16% of mothers admitted to having
automatically absorbs a huge amount of parental a favourite child. That’s quite a lot - it’s a big
time and energy; and once you’ve invested that deal to admit to such parental malpractice, if
much in one child, you might as well keep going only to yourself - but it hardly amounts to the
- if only to protect the investment. However, a psychological pandemic of Kluger’s imaginings.

survey of 1,803 British parents with two children On the other hand, things do tend to look different

claimed to show that younger siblings were given from a child’s perspective. Even in the happiest

preferential treatment 59% of the time. Parents famnilies, siblings instinctively compete for their

were more likely to side with a younger child in an  parents’ love. Scrupulous emotional accountants,

argument, lavish them with affection and let them  they are constantly totting up incidents of

have their own way. : perceived unfairness, So it makes sense for
parents, too, to keep a watchful eye on their own
behaviour.

[oi]
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a feeling that the study
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the large variety of rea

a factor that could
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pattern that emerges from the majority of investigations into favouritism 44 eoeeers
nts to be conscious of the wéy théy treat cach of their children 45 .oooner
theory as to why a certain child may pe the subject of favouritism 46 ceeeen
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affect the reliability of research into favouritism 51 ceeenss
parents say about fayouritism in research 52 sevenes
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now difficult it is for parents to acknowledge favouritism



John McCarthy - Computer Pioneer

John McCarthy was often described as the

father of ‘artificial intelligence’ (AI), a branch

of computer science founded on the notion

that human intelligence can be simulated by .
machines. McCarthy, who coined the term in

1956, defined it as ‘the science and engineering

of making intelligent machines’ and created the
Lisp computer language to help researchers in the
Al field. He maintained that there were aspects of
the human mind that could be described precisely
enough to be replicated: “The speeds and memory
capacities of present computers may be insufficient
to simulate many of the higher functions of the
human brain, he wrote in 1955, ‘but the major
(Obstacle is not lack of machine capacity but our
inability to write programs taking full advantage of
what we have’

B

McCarthy went on to create Al laboratories at

the Massachusetts Institute of Technology, and
later at Stanford University where he became

the laboratory’s director in 1965. During the
1960s he developed the concept of computer
time-sharing, which allows several people to use

a single, central, computer at the same time, If
this approach were adopted, he claimed in 1961,
‘computing may some aay be organised as a public
utility’. The concept of time-sharing made possible
the development of so-called ‘cloud computing’
(the delivery of computing as a service rather than
a product). Meanwhile, his Lisp programming
language, which he invented in 1958, underpinned
the development of voice recognition technology.

C

McCarthy’s laboratory at Stanford developed
systems that mimic human skills - such as vision,
hearing and the movement of limbs - as well as
early versions of a self-driving car. He also worked
on an early chess-playing program, but came to
believe that computer chess was a distraction,
observing in 1997 that it had developed ‘much

as genetics might have if the geneticists had
concentrated their efforts starting in 1910 on
breeding racing Drosophila. We would have some
science, but mainly we would have very fast fruit
flies’

D

The concept of Al inspired numerous books and
sci-fi films, notably Stanley Kubrick’s dystopian
2001: A Space Odyssey (1968). In the real world,

Q%

however, the technology made slow progress,
and McCarthy later admitted that there was some
way to go before it would be possible to develop
computer programs as intelligent as humans,
Meanwhile he applied himself to addressing

theoretical issues about the nature of human and

robotic decision-making and the ethics of creating
artificial beings. He also wrote a sci-fi story, The
Robot and the Baby, to ‘illustrate my opinions
about what household robots should be like’, The
robot in the story decides to simulate love for a
human baby. '

E

McCarthy taught himself mathematics as a
teenager by studying textbooks at the California
Institute of Technology. When he arrived at

the institute to study the subject aged 16, he

Wwas assigned to a graduate course. In 1948 a
symposium at Caltech on ‘Cerebral Mechanisms
in Behaviour’, that included papers on automata
and the brain and intelligence, sparked his
interest in developing machines that can think
like people. McCarthy received a-doctorate-in
Mathematics from Princeton University in 1951
and was immediately appointed to a Chair in the
subject. It was at Princeton that he proposed the
programming language Lisp as a way to process
more sophisticated mathematical concepts

than Fortran, which had been the dominant
programming medium until then. McCarthy joined
the Stanford faculty in 1962, remaining there until
his official retirement in 2000,

F

During the 1970s he presented a paper on buying
and selling by computer. He also invited a local
computer hobby group, the Homebrew Computer
Club; to meet at the Stanford laboratory. Its
members included Steve Jobs and Steven
Wozniak, who would go on to found Apple,
However, his own interest in developing time-
sharing systems led him to underestimate the
potential of personal computers, When the first
PCs emerged in the 1970s he dismissed them as
‘toys’. McCarthy continued to work as an emeritus
professor at Stanford after his official retirement,
and at the time of his death was working on a
lew computer language called Elephant. Despite
his disappointment with Al McCarthy remajned
confident of the power of mathematics: ‘He

who refuses to do arithmetic is doomed to talk
nonsense,” he wrote in 1995,



PART 7

You are going to read an extract from an article about a man who was involved in the development of -
computing. For questions 44-53, choose from the sections (A-F). The sections may be chosen more than'.
ornce. ‘

In the exam you will mark your answers on d separate answer sheet.

In which section are the following mentioned?

N

the speed at which McCarthy made progress in his career - 44 ... \
an opinion McCarthy had thich proved to be mistaken 45 e

McCarthy’s belief that one of his ideas could have a widespread function 46 ...

McCarthy’s attention té. the moral aspects of an area of research 47 weveens i
what inspired McCarthy to go into a certain area of research . 48 ...

McCarthy's view of-what was the cause of a certain problem 49 ...oeee . (
McCarthy’s attempt to introduce a rival.to something commonly used 50 ..eeees ‘
McCarthy’s continuing belief in the importance of a certain field 51 i

a common belief about McCarthy R 52 cierens

McCarthy’s criticism of an area of research he had been involved in 53 ceeieee _



A Wander through Britain’s Woodlands

The President of the Woodland Trust, an organisation which encourages people to enjoy the woodlands of
Britain, selects his favourite places for an autumn walk.

A Hampstead Heath

Where better for a country walk in autumn than
north London? Hampstead Heath is just a few
Kkilometres from the centre of town, but it is one
of the capital’s best-known beauty spots. And
covering very nearly 325 hectares, certainly one
of the largest. It is called a heath, although it is
in fact a patchwork of not just heath but also
parkland and hedgerow, laid out paths, open
hillside and overgrown thickets, lakes and ponds
- and plenty of woods and trees. The City of
London Corporation is now responsible for its
upkeep. They fuss about the swimming, designate
cycle paths, regulate the fishing, and put up
notices about all such dangerous activities. But

despite their best efforts, the Heath still feels quite

wild. From one popular vantage point there is a
panoramic view of central London, where visitors
stop to admire the crowded streets and skyscrapers
they have come to the Heath to get away from. It's
at its best later in the year. When it’s warm and
sunny it can feel too crowded with casual visitors.
But frosts and mist, rain and snow deter the
Heath’s fair-weather friends.

B Hainault Forest

This remnant of what was once the vast Forest

of Essex is now an attractive stretch of woodland .
easily reached by the London Underground. The
woods around here were a royal forest, but an

Act of Parliament of 1851 authorised the cutting
down and removal of its trees. And removed they
were, grubbed up by all too efficient men and
machines - hectare upon hectare laid waste within
weeks of the passing of the Act. The devastation
stirred the beginnings of the modern conservation
movement - local people led by a politician called

Edward North Buxton saved and restored Hainault.

It is now owned and managed by the Woodland
Trust. Hainault is a unique site, which features
open heathland, some of which has been recently
planted up with native trees by the Wpodland.
Trust, and the dense woodland of the ancient
forest.

C Glen Finglas

Far away from London and the South East, the
Trossachs is a strikingly beautiful corner of
Scotland. Among the best-of the Trossachs is Glen
Finglas, the Woodland Trust’s 4,000-hectare estate,
which can truly take the breath away, particularly
during the late autumn when the frosted peaks and
still, cold lochs take on an ethereal splendour. For
the enthusiastic hill walker, there is a challenging
25-kilometre trail around the hill called The Mell,
which takes you on a meander through woodland,
alongside a reservoir and into the upper part of

the glen, where the remnants of an ancient royal
hunting forest give way to the open hillsides of
Meall Cala, reaching a height of 600m. It’s certainly
not a gentle stroll, but is worth the effort as the
views are spectacular. For those after a slightly

1655 ardiious journey there are many shorter routes

around the site too.

D Ardkinglas Woodland Gardens

For a slightly different woodland walk in the west
of Scotland, head for the Ardkinglas. In addition
to native species it features many specimens of firs
and pines and other trees from overseas planted
in the 19% century, when plant hunting was all
the rage. There is plenty of scope for a good walk
around its ten hectares. Ardkinglas’s sheltered
Jocation, high rainfall and warm temperatures

all encourage spectacular tree growth, and they
claim to have the tallest tree in Britain — a Grand
Fir, Abies grandis - standing at last time of
measuring 64.5 metres high. If you are sceptical -
of such claims, bring a tape measure and a long
ladder. There are many other mighty trees that are
impressive all year round but on a clear November
day the views towards the loch are fantastic. A
couple of miles away on Loch Fyne itself, next to
the famous oyster restaurant, Ardkinglas runs a
tree shop. So if you want to create your owi forest
you can buy it and plant it, tree by tree.




PART 7

You are going to read some extracts from an article about places of natural beauty in Britain. For questions
44-53, choose from the places (A~D). The places may be chosen more than once.

In the exam you will mark your answers on a separate answer sheet.

of which place are the following stated?

[t combines the old and the new. 44 .......
A piece of information about it may be open to doubt. 4 45 oo
A popular activity led to the introduction of new items. 46 .eerees '
Some people are unwilling to go there all year round. 47 ooie
Action taken there led to wider similar action. 48 .o
Its name isn't strictly accurate. 49 .......
it is a good place for ‘energetic beople. _ 50 .ivene
Certain favourable conditions have enabled it to flourish. ‘ 51 ovrens
Official actions have not changed its fundamental character. _ 52 .eeeee |
[t underwent rapid change over a short period. } p 53 coeenns
o



Kents Cavern: Inside the Cave of Stone-Age Secrets

A

‘I'he entrance to the cave was narrow and no more
{han 1.5 metres high. Only one person at a time
could enter, head stooped, a flickering light held in
one hand, pickaxe in the other. They were a group
of 12 explorers on that summer’s day in 1825,
including local coastguards, a man determined to
discover an ancient Roman temple, and a young
Roman Catholic priest with an interest in fossils.
Father John MacEnery had recently arrived from
Limerick as private chaplain to the Cary family

at nearby Torre Abbey. He was the last to enter
this strange world of darkness - of vast chambers,
narrow fissures and magical stalactites that formed
crystalline chandeliers and pillars, glinting in the
lantern light.

B

Breaking off from the rest of the party, who were
vainly trying to break through the calcified floor,
Father MacEnery investigated areas of the cave
where the ground had already been disturbed.
Beneath the stalagmites, in reddish brown earth, the
priest saw something gleam. His candle reflected off
the enamel of fossil teeth. He wrote later: ‘As [ laid
my hand on these relics of distant races... I shrank
back involuntarily... I am not ashamed to own that,
in the presence of these remains, I felt more awe
lhan joy’ The priest continued his search in silence,
keeping ‘my good fortune a secret, fearing that
amidst the press and avidity of the party to possess
some fossil memorial of the day, my discoveries
would be damaged.

C

I{ he had known what he had stumbled upon,

he might have held his finds even closer. For the
leeth and other remains found in the cave are
rewriting human prehistory. It is now known that
this cave, called Kents Cavern, outside Torquay in
Devon, had been home to prehistoric hominids and

% animals extinct for half a million years. In 2011,

Professor Chris Stringer of the Natural History
Museum announced that a human jaw found in
(he cave in 1927 is 7,000 years older than was
lhought and, at 42,000 years, this makes it the
oldest Homo sapiens in northwest Europe. This is
,-yet more evidence that modern humans must-have
{lved side-by-side with Neanderthals, an extinct

- gousin species, for tens of thousands of years.

D

But back in the 1820s, science knew nothing of
humanity’s origins - or of what Britain was like
millennia ago. Between 1825 and 1829, Father
MacEnery made more astonishing discoveries.

He unearthed the bones of extinct and exotic
creatures, among them elephants, rhinos, sabreé-
tooth tigers, cave lions, bears and hyenas, from
beneath the stalagmite cave floor. For the early 19"
century, this was momentous. It was just four years
since the professor of the new science of geology at
Oxford, William Buckland, had discovered similar
fauna in a cave in Yorkshire. Science - and society n
as a whole - were barely coming to grips with

the idea that animals which now existed only in
tropical countries could once have tramped over
the Dales in northern England. Now it seemed they
had also lived in the south of the country.

E

But Father MacEnery found something even more
astonishing. As he dug, he discovered, on a bed
of dirty red colour, ‘the singular phenomenon of
flint instruments intermingled with fossil bones!’
They were the unmistakeable tools of Stone Age
humans. “This; lie wrote - his intellectual shock
palpable - ‘electrified me’. Father MacEnery was
enthused by his momentous discovery and his
realisation that it implied the co-existence of man
and extinct beasts.

F .
The 19" century was a frenzy of the new.

‘Rapid developments in transport, industry

and technology were paralleled by radical new
philosophies and a révolution in the understanding
of the age and nature of the Earth. The belief

that our planet was just 6,000 years old was

fatally undermined by the geologists who were
revealing the great antiquity of our world. Now it is
acknowledged that Kents Cavern is one of the most
important archaeological and palaeontological

sites in Britain. Furthermore, although now a
splendid show cave, it is still producing wonders.
with the advance of new dating techniques, this
vast warren that has already revealed astonishing
fossils and artefacts may again revolutionise our
understanding of our origins.




PART 7

You are going to read an extract from an article about archaeological discoveries in a cave in the south of
Britain. For questions 44-53, choose from the sections (A-F). The sections may be chosen more than once.

In the exam you will mark your answers on a separate answer sheet.

In which section are the following mentioned?

surprise about the location of some findings : 44 .......
the present and possible future significance of the cave 4 45 .......
the danger of drawing attention to certain coﬁtents of the cave 46 .......
subjects that people previously had no information on 47 ..uiee
a reagtion to what the presence of something in the cave indicated 4§ .......
a reVi;ed éssessment of somethihg found in the cave 49 .......
the different éifns of people investigating the cave 50 ...
the dispfko‘vir‘lg of a théoﬁ by a body of evidence : : 51 .......
a sign of previous activity‘in the cave A ‘ 52
#
the physical appearanée of the cave 53 vieeen
a

N
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The scent of chocolate hangs

over the small French town of

Tain-l'Hermitage. Wafting from
\voury to toasted frulty to orly,

[ was mhalrng th1s heady
perfume on a trip to find out
about Valrhona's first book; the -
fabulous Cookmg wzth Chocolate :

all mmutely descnbed atid
carefully 1llus.trated. '

solrds The superma
stockirig real cooking chocolate
with escalating levels of cocoa
solids. It was Valrhona that:-
first introduced a 70 per.c cent
cocoa solids chocolate bar to-the
marlket in 1986. It caused-a flurry

chocolate sweets

te F'actory

among chefs, who found that it
gave a.far more intense chocolate
ﬂavour to their drshes and it

was grven star bllhng on menus '

: ) ?born They all:produc ,_hocolate" N
ohocolate malets in the business. '

—bar process,.

.transformrng raw, fermerited-

beans into chiocolate themselves.
It's an important drstmctlon
as many othe companres buy

.and re-rnelt 1t to ‘f‘orm bars. and

‘ Theobror_na ’food of the gods

1S started“ the chocolate bar and.is mrxed

IR

five up to their botamcal narne,

with ektra cocoa Butter (the: fatty
component of the cocea bean),
sugar, vanilla and emulsifier, -
usually soya lecithin, to make -
plain chocolate. Milk ctiocolate
Has milk powder added as well.

T o e IR s

10

a paste reﬁned to glalns no brgger
than 17 mlcrons the tonigue can

bought rnodern ories; whrch were

rnuch more: efﬁcrent biit they

.how the: beans. are: grown

and’ fermented- rnak' 5:a huge
dlfference, 50, a welld)
Forestero may well

than a poorly treated: Criollo.




PART 7

You are going to read an article about a company that makes chocolate.
For questions 44-53, choose from the sections (A-D). The sections may be
chosen more than once. Mark your answers on the separate answer sheet.

In which section are the following mentioned?

visible evidence of Valrhona's popularity
assumptions that are not necessarily correct EE:]
the influence of Valrhona on cooking with chocolate
the difficulty of doing what Valrhona suggests
a cqﬁtrast between ways of making chocolate

a change that Valrhona regretted making

an explanation of the term used for a stage in a process

|th one of th.é senses

the possibility of overdaing samething

an influence on the quality of an ingredient

d's

71



imperative to move - ar_l‘d

By

A In 2006, James Levine, a
scientist based at the Mayo

Clinicin anesota conducted.

a very strange experlmen ‘He
wanted to measure somethmg
which goes by the cumbérsome
title of Non-Exercise Activity -
Thermogenesis - or NEAT,
Essentially, this examines how
people move about during an
average day - not when they're
. exercising, but- when.they'ré.
'_ makmg 1o spemal effortto

keep fit. The b1g queStIOH ds |

movements every hour across
a piece of wax paper. Twelve
months and 200 wax paper

underwedr. experlment :
creatures have a biological

The NEAT experlment revealed
that lean people burn around
350 more calories a day just

by fidgeting, pacing about, or
walking to the coffee machine.
As for the non-lean ones; they
just sat thiere, getting evér more.
bloated and-unfit. Sitting:dowri,

 Levifie contluded, is not just bad .

for'people - it's & killer, THis may

S AR ~|u§\

seem a bit drastie but Eevirie
isn't the’ only scientist who

jobs di‘sappear;"\}veuhve in an
increasirigly sedentary world,
spending our. workmg lives
stuck ina chalr and ever larger

busmen: Immedlately,
he saw that there was a strlkmg
difference: drivers were twice

as likely to suffer a heart attack
as conductors. To begin with,
this didn’t make sense. After all,
they were much the same age,
até much the same food arid

" 50 on. There was-only onie ey

difference. Whereas the drivers
spent their days behind the .
wheel, conductors spent theirs '
running up: and down the stairs.

: Morrls thoug he: mlght be on .

other data to arrive. Then came
the figures for postal workers:
These were strikingly similar to
the bus drivers: the postmen
who delivered the mail by bike
and on foot had markedly fewer

“heart attacks than the ones who

served behind counters. His
paper; ‘Coronary Heart-disease
and Physical Activity of Work’,

12

was published in 1953 - and
greeted with hoots of derlslon by‘v

D Two hundred years ago, people
may Have led miich less
 sederitary lives, but they still
had an inkling that sitting down
wasn 't domg them any good'

their desks, maybe they cotld:
exercise at the same-time g

perfectly easﬂy while he,was 2
walkmg along He could typ

an eccentrlc 1r1vent1

was a notion floating abo

that I had completely ﬂ1pped !
But televisiori stations began
doing news reports, and all at
once people didn't think heé

ds itWa'sj eal‘l'ed; had gone into
cormereial production.. -

R D R e



PART 7

You are going to read an extract from an article about the relationship between movement
and health. For questions 44-53, choose from the sections (A-D). The sections may be
chosen more than once. Mark your answers on the separate answer sheet.

In which section are the following mentioned?

a cautious reaction to some information

the reason for the decrease in the amount of movement made by people
the solution to a problem in carrying out some research

information from which it was initially hard to draw a conclusion

“a gradual acceptance of the connection between movement and health

°

something widely acknowledged but not acted upon

proof that not everyone regarded an idea as ridiculous

afinding that pleased the person who made it
. ol

a history of taking an unusual approach to research

a view that could be regarded as too extreme

73



Shmmg lights: in ependem’
;ewellery demg’mem

heart and soul into makmg them

A Emma Franklin

‘It has always been about animals,’ Emma Franklin
says. ‘My friend’s grandimother had an amazing stag
brooch: with-huge antlers and that's where-it started

project basis rather than as collectlons mclude her
signature Alphabet series for which she designed a
slim font. Her recent O project interprets that letter in
various typefaces. Jefford also makes one—off hlgh-end
pieces that are more sculptural (
daughter’s friends to her.mother: ,
she doesn't-aliways want-to.sell. ‘I bec !
involved with all my piecés so I find it really hard to it
go. There are some pieces that I hide “for the famlly

museuin”, My husbarid says. that1 work as a shoppe!‘ o
rather than a seller :

from a perrpatetlc. ]
that took themto !




PART 7

You are going to read an extract from an article about jewellery designers. For questions
44-53, choose from the sections (A=D). The sections may be chosen more than once. Mark
your answers on the separate answer sheet.

. In which section are the following mentioned?

found that she was launching her jewellery at exactly the tight time?

is keen for others to focus on what her jewellery represents?

mentions acting on comments made by others?

mentions being regard'ed as an important person?

does not profit from everything she makes?

regards herjeyvellery as having long-term appeal.?

produces pieces that-'give info'rmation. on the source of the rﬁaterial used?
suggests that her{je;n}eHerymay be too unusual for sorﬁe peop'k?? .
sometimes varies from her usual theme in her jewellery?

has rejected a certain business method?




It may be more than 2 400 years since Jiis death, but t
teach us a thing or two about leadmg ‘the good life’.

A Sharing breakfast with an award-winning author inan
Edinburgh hotel a few years back, the conversat|on
cameround to what l.was wrltlng next; ‘A:boo
Socrates, |- mumble '

he excla_l.med._ Wha

statues, he asked if we are not happy7 The pursu|t
of happiness is one of the political pillars of the -
West. We-are entering what has been described as.
‘an age of empathy Sor Socratés' forens|c practlcal'
lnvestlgatlon SF how to lead 'the good life' is more
|||um|nat|ng, frore necessary than ever.

¢ Rather than berng some kind of remote tunic-clad
beardy who wandered around classical columns,
Socrates was a man of the streets. The philosopher
tore through Athens like a tornado, drinking,
partying, sWeatlng';n the gym as har as, |f not
harder than the’ next fmdn. For hu_m” A

-good target Socrates seemsta. me

e ’éjreek phllosopher ¢an Stlll
Bettany Hughes digs deeper.

essential to human life. His mission: to find the best

_way tolive-on earth As Cicero, the Roman author,

ates brought phll

sophy

became greedy they- overreac 'd e
and ||ved to-see their: c1ty walls: torn,down by ther
Spartan enemies, and their rad|c ' :
democratlcally voted out of ex' ;

scapegoat He was condemned because
times, anxious polltical masses want:certaifities = not

 the efetnal.questioris : the.
“world around Rifm. o




PART 7

You are going to read anextract from an article about the Greek philosopher Socrates.
For questions 44-53, choose from the sections (A-D). The sections may be chosen more
than once. Mark your answers on the separate answer sheet.

In which section are the following mentioned?

relationships between people in Socrates' time

the continuing importance of Socrates' beliefs

the writer’s theory cbn'cerning' what happened to Socrates
why little is known abqut Socrates as a man

" how thie writer set about getting information relevant to Socrates

the differeh‘t{eA._b'etWeen common perceptions of Socrates and what he was really like
an aim that Socrates was critical of
the realization that finding out about Socrates was a difficult task
‘ ‘ R :

‘how well known Socrates was during his time

an issue that Socrates considered in great detail

av

I+




You are going to read an extract from an article about
_.palntlngs For questions 1-10, choos””from the sections
(A— ). The sectlons may be chosen f ‘re than once:

| In which sectlon are the followmg“m‘

the inscrutable nature of the subjects il [
the arlist's ability to give an insight into terﬁ'ﬁerament
the integrity of the image portrayed B 46
the view that the artist was an innovator hi
delight in a painting’s ability to endure |

| the background to a palntlng belng well documented

the view that a painting's impact depends on

| admlratlon for al értlst who dared to challenge
“ conventional |deas

16



‘ aji_-t often lose the

Paintings which inspire

Art experts give their opinions

A Luisa Sutton
A Bar at the Folies-Bergére, by Edouard Manet

Manet was inviting some kind of response in the way in which he presented women in his work
and he succeeded in bridging the gap between classical traditions and painting modern life, Above
all, [ have tremendous respect for the fact that he was a brealthrough artist: a champion of realist
modernism who was censured for breaking the mould. Through the medium of painting, Manet
constantly reassessed the prevailing attitudes of the world he was living in. Today we are used to .
multiple perspective - seeing the same image from ditferent angles, This was not $0 in Manef's
time, and in this painting we see hifi: ¢fossing boundaries as he switches reality by émploying a

mirror-to réfléct his Subjéets, -
B Paul Harris: o
Henry VII, 29 October 15085, by-unknown artist

Visually, this is a stunning portrait; Henry moves towards the viewer from the parapet wearing
the red robes of Lancaster, his hands on the ledge. It is immediately exciting and emotive, Henry
VII was on the lookout for a new bride and this was painted to be sent to the court of Maximilian,
much as'we would send a photo today. So the provenance is clear. Portraits of other English
monarchs, Richard Il in particular, are, in comparison, stiff and:remote. Henry _
speaks in a very particular way. His eyes look at one. He js Renaissance M: e same time
one sees a shrewd, wise and wily man Wwho, thioughout his réign, managed t amiass the '
the Tudor dynasty, ' ‘ T o

C Toin Newman
James V.and I, 1618; by Paul Van Somer

xpands or contracts depend 0
never die. This portrait, in particular; made'a huge impression-on'me, Works of

S 1I"power as soon as they're placed in a museum. This painting is where it belongs
-ina palace: Subject to who you speak to, James is either a buffoon or a tactical genius, but in

this worlc he looks s0 stately, The painting was clearly commissioned to convey regality — and it
worked on me, 400 years later.

D Paula Smith _
Mr and Mrs Andrews, by Ga’_z’nsbomugh 2

!

I chose this paihﬁng as'it has personal relevance for me. I grew up in my grandmother’s house

except for this one, which my grandmother didn’t approve of. I've always found it incredibly: ,
beautiful though. The two figures in this wonderful painting have very e¢nigmatic expressions.’
What are they up to? What are they thinking? And then what are we to make of the lands(;apé_? It's
an agricultural scerte, in the middle of the day, but there are no agricultural workers anywhere to
be seefn, Where on earth is everybody? What a strange atmosphere the place has, along ago era
that will riever be';é_captured; ' S R :

E Lynn D’Anton -

An-Old Woman Cooking Eggs, 1618, by Velazquez o _
What is most striking about this painting is surely its veracity. One gets the feeling that one is-
looking into a room in which there are rio obstacles to understanding. Nothing comes between
the subject and the observer. The artist here is the pelffgct‘ observer. When I saw it a few years
ago in the National Gallery of Scotland, set alongside many other works from Velazquez's youth,

there was no doubt in my mind that it was a masterpiece. I tliinls that it is easy for many people to
empathise with this painting in one way or another.

a's

in London. She was an excellent copyist of Gainshorough. We had copies of all of his paintings, - .-



'.pletonal images seem to*

Photography

A historical background

A

Over the past one and a half centuries, photography
has been used to record all aspects of human life
and activity. During this relatively short history, the
medium has expanded its capabilities in the
recording of time and space, thus allowing human
vision to be able to view the fleeting moment or to
visualise both the vast and the minuscule. It has
brought us images from remote areas of the world,
distant parts of the solar system, as well as the
social complexities and crises of modem life.
Indeed, the photographic medium has provided one
of the most important and influential means of
capturing the essence of our being alive.
Nonetheless, the recording of events by means of
the visual image has a much longer history. The
earliest creations of pictorial recording go as far
back as the Upper Palaeolithic period of about
35,000 years ago and, although we cannot be sure
of the exact purposes of the ~early cave paintings,
e)ttneably lmked to
hurnar culture as we understand it.

B
Throughout the history of visual representation,
questions have been raised concerning the supposed
accuracy (or otherwise) of visual images, as well as
their status in society. Ideas and debates conceming
how we see the world and the status of its pictorial
representations have been central political,
philosophical and psychological issues from the
time of Ancient Greece to the present-day technical
revolution of the new media communications.
Vision and representation have  pursued
interdependent  trajectories, counter-influencing
each other throughout history. The popular notion
that ‘seeing is believing’ had always afforded
special status to the visual image. So when the
technology was invented, in the form of
photography, the social and cultural impact was
immense. Not only did it hold out the promise of
providing a record of vision, but it had the capacity
to make such representation enduring.

C .
In the mid-nineteenth century, the invention of
photography appeared to offer the promise of
‘automatically’ providing an accurate visual record.
It was seen not only as the culmination of visual
representation but, quite simply, the camera was

20

ability to

regarded as a machine that could provide a fixed
image. And this image was considered to be a very
close approximation to that which we actually see.
Because of the camera’s perceived realism in its
replicate visual perception, it was
assumed that all peoples would ‘naturally’ be able
to understand photographs. This gave rise to the
question of whether photography constituted a
‘universal language’. For example, a photograph of
the heavens, whether it showed the sun and moon
or the constellations, would immediately be understood
in any part of the world. In the face of the rapid
increase in global communications, we do need at
least to ask to what extent the photographic image
can penetrate through cultural differences in
understanding.

D

There are other que‘stions that arise concerming the
role of photography in soelety that have ‘dimed to

: determme whether the cdmera operates as: a mute,

passive recorder of what is happening or whether it
possesses the -voice -and-power to- instigate -social
change. We may further speculate whether the
camera provides images that have a truly
educational function or if it operates primarily as a
source of amusement. In provoking such issues, the
photographic debate reflects polarised arguments
that traditionally have characterised much
intellectual thought.

E

The last 170 years have witnessed an ever-
increasing influence of the visual image,
culminating in the global primacy of television. For
photography, the new prospects and uncertainties
posed by digital storage and manipulation, and the
transmission of images via the internet present new
challenges. It has even been suggested that we now
inhabit the ‘post-photographic era’ - where
technological and cultural change have devalued
photography to such an extent that events have
taken us beyond the photograph’s use and value as
a medium of communication. Furthermore, perhaps
we should be asking if the advent of digital imagery
means that photography, initially bom from
painting, has tumed full circle and has now returned
to emulating painting — its progenitor.



Part 7

You are going to read an extract from a book on photography. For questions 44 — 53, choose from the
sections (A — E). The sections may be chosen more than once.

Mark your answers on the separate answer sheet.

In which section are the following mentioned? .

the possibility that photography can directly influence events in the world 44 . .....
the possibility that the photographic image has become redundant 45 ........
images being interpreted in a similar way by different societies - 46 ........
a commonly held view about the relationship between what is visible and how it is 47 ...
interpreted : S ‘

the (;dnt.f.a:s‘,ts.of s‘cale.th"a't-'c‘ia.n be represented‘lnphotography A8
the possibility that the techniquesAemponed in photography today have taken the 49 ........ '
medium back to where it started

the ability of photogra};hy to provide images that will exist for a long tfme 50 ........
uncertainty as to whether the main purpose of photography is to inform or to 51 ...
entertain

the potential ofphotdgraphy to epitomise the human condition " 52........
'the view that photography was the greatest achievement in the Hfstorﬂfllof visual N
images .

oA
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